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Yours for Better Drumming 

EDWARD B. STRAIGHT 



, S ill 

Modern 


STRAIGHTS 
Syncopated Rhythms 
for Drums 


In presenting this book of Ragtime- Jazs and syncopated time, it is my earnest de- 
sire to present to yon the most modern system of clean cat drum beats used in all the 
up-to-date One Steps and Fbx Trots, also slow Oriental Vamps and peculiar Rhythms. 

Iam going into all the little details to show the exact way this very popu- 
lar use of the drums has become so important in all the leading orchestras in all parts 
of the world. The Drums are the RHYTHM instruments and will lead anyone to the 
front who applies this system to his way of execution. 

We must get away from the old militaiy method of drumming and play the 
Drum part the same lead as the Violin, Saxophone or Xylophone parts. We must fill 
up what the others leave out. We are expected to do a hundred different things 
and to have a wagon load of traps to play a job right. But that time is passing 
the same as the old noisy JAZZ. The real way to play Drums and to get the 
very best results is to work soft and easy and just permit the accent on the 
different notes to stick out a little, to put color in your work. 


You do not have to pound on a Drum to get' tone, just touch it lightly and 
raise the hands up free from the drum and you will get the tone that will be surpris- 
ing. You must work fast and move quickly to be a real live Drummer. Action talks and 
the more things you can strike while playing a One Step.the better the crowd likes it. 
But you do not have to make aloud noise— work smooth and graceful, but quickly. Keep stead- 
y time— that is the main point— and just hear the accent as you pick it out. 

We have to work on three different artickles at once— Bass Drum, Snare Drum 
muffled and Ibn Tbm at the same time and play three different beats, or any three 
things, two Tbm-lbms an l Cymbal, two Cow- Bells and Wood-Block and many others, so 
we must know the quickest way to do it, that is why I have written the differ- 
ent beats, so you can play on one or ten in the same number. 

Now we must use the Bass Drum three ways or more. First, to play regular 
time, use B. D. on the count 1.8. If you want to play Ragtime use the foot on the 
accent V, an l accent on Drum or Traps at the same time, then if you want JAZZ 
use the foot four beats to the bar and accent V with hands on Traps or Muffled Drums. 
We also have Oriental Drumming— we may use one Drum with two sticks, or three 
Drums with hands and foot. We must get the effects— that is the point— so we must 
work every way to obtain the results. 


My point here is to give you the different beats and syncopation— Drags, Flams 
and Accents, all marked so you can work clean an! clever a id make your work bring you 
the money. If you are going to be a Drummer, be a good one. Practice the different ways of 
fingering an l then use the one you like best. But make your beats clean cut and practice 
speed as the STRAIGHT SYSTEM gives you the speed of all beats. Use SINGLE TAPS. 


Y»u can change Traps on the beat or in every bar or in every two bars, but 
keep moving and watch the RHYTHM. 
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Count 1-i? 8 is. 
Foot on 1. 8 . 


LESSON 1 

March— One Step 

Met. 180-186 

Commence every measure with Right Hand. 

Bass Drum on figures One, Two in each bar. 

Here we have the four eighth notes to each measure in 
^ time, all single taps played R L R L. Always count as 
you play and keep foot beat on Bass Drum with the right 
hand on the count One, Two, in every measure. 

Notice the accent V mark, strike this note that is marked, 
a little heavier than the others. By raising the hands up and 
down you keep in the rhythm and it is easy to strike one tap 
louder than the other. Strike a good clear tap. 

We accent the Right hand in the first measure, and the Left 
hand in the second bar, and so on for eight measures.Be sure you re. 
peat the four measures and take second ending the second time. 

In No. 8 you will note that the accent changes in the second 
measure, they come on the An Two count. This is the beginning of 
the rhythm beats, as the accented taps will change on the dif- 
ferent eighths as we go along. Keep the time steady. 

Keep the hands alternating evenly, and the foot on the 
down beat 1. 8. in every measure and accent V mark just as you 
come to it. Never change hands on a beat. Always play same 
way, no matter where you see it or in any kind of time. 

Work slow at first and when you have a good swing to 
your arms, work up to regular One Step tempo. Never rush the 
time, but keep it steady and count every measure, if you intend 
to master the different beats that are in this book. 

Do not strike V accent too loud, just enough to be heard 
plainfy. Never get noisy, work free and easy and let the 
sticks do the work. 

Practice often. Have a regular hour. 
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EXERCISE 1 

Met. 120 , \ lime. Keep steady time. 
Watch V accent. Strike heavy. 

Keep foot on figures 1 . 2 . Count 1^82 
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* v y 
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V 
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n ii 

HTJ 


V V 
R L 
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V V 
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jii 


V v 
L R 

rr 


V V 
L R 

m 


V V 
L R 

ni v i 

a — 2 —| 

m s »| 

i - * — * 


Repeat 


Steady 

time 


Count 
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LESSON 8 

One Step Tempo. Count 1— 8—. 

Met. 180-186. Foot on 1. 8. 

Commence every measure with right. 

Feature— Accent V with Right hand. 

In this lesson we have a little change in movements .that is 
to play all the four eighths with left hand and accent V with 
right hand, while the foot is working on the count One, Two. 

You can get a good effect in One Step time by striking the 
right hand tap on a different trap each time, or you can change it 
around by playing one measure on traps and change every bar. 
Work the V on the cymbal lightly, which will make a good effect. 

This may be a little difficult at first,but you can practice 
striking the right hand with the foot beat on the count 1. 8. for 
a few bars, then change accent V to the up beat An and work 
that way for a while until you can work free on the accent V. 

We are now beginning to change things about, and use. 
foot on accent too if you like, and mix the accents as you please 
as there are many ways to play this number. You can change ac- 
cent every two bars or every four bars for a change. 

Move things around and accent on the different traps but 
keep your tempo even, don’t drag or rush the time. Steady tempo 
in Dance business will make you popular with the Leaders. Raise 
the hands up high while playing these exercises and you can 
attract attention by your movements. 

Work graceful, and make your work a pleasure, do not make 
work of drumming,neal,soft drumming is what counts inside.Outside it is 
a different matter, you can let them know you are on the job. 

We must go along and get every exercise down in good 
shape as they are written in progressive form so you can play 
each and every one as you come to it. Do not turn a page 
until you can execute every exercise. 


Practice is a great help. 
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EXERCISE 8 

Met. 180 % Time. Count as you play. 
Watch accent V, strike a little heavy. 
Four eighths with Left, accent V with Right. 
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Repeat 


Accent V 


Practice 
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LESSON 3 

One Step— March Time. Count 1 — 8 — 

Met. 180*186. Foot on 1.8. 

Commence every measure with right. 

Feature— Three ways of writing same beat. 

Here we have the Eighths and Sixteenths written three ways. 
It is well to understand them, as they write them one of the 
three ways and you should know them all. 

The Straight System teaches' the SINGLE TAPS and when 
you play sixteenths single you get a good clean tap. Sixteentht 
are executed RLRL RLRL no matter where you see them wheth- 
er you have two or eight you play them RL single taps. 

Watch the fingering closely and you will have the same 
rhythm as Piano, Cornet or any other instrument, as most of them 
use single tongueing as it makes better and cleaner notes. 

The first measure will sound TK TATA TA played RL R R L. 
You never change this beat, as we can flam, accent or drag, also 
tie it over, but we never change the fingering. Always play same 
beat same way, a Roll connects but does not interfere with the taps. 
Keep the foot on the count 1.8. in each measure. 

You only have two changes here with the Eighths and Six- 
teenths, and they will sound like the first three taps TK TA, 
then the other change is where you have the Eighth on the first 
count One as in No. 8. that will sound Ta TK. They will change 
places, but you execute them the same whether they fall on 
the first half or the second half. 


Note how they change places, first they come on the first 
count One An, then in No. 8 they come on the up beat An. In the 
third Ex. they come on second count Two, then in fourth Ex. on 
the up beat An. In No. 6 they come on both beats One, Two, and 
so on until you work right back to the eight sixteenths. Just omit 
one sixteenth, but do not change hands. 


Get a line on the system now, as the other beats come the 
same way, but never change hands on a beat. 
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EXERCISE 3 

Met. 180 % Time. Keep time steady. 

How to finger the Eighths and Sixteenths. 
Three different ways of writing same beat. 
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LESSON 4 

One Step or March Tempo Count 1—2—. 

Met. 120-126 Foot on 1. 2. 

Commence every measure with right. 

Feature— Two Sixteenths, One Eighth. Sounds IK Ta. 

In this lesson we are working' on Two Sixteenths and One 
Eighth note on the first count One An, made on one, two, of foot. Ac- 
cent the eighth a little, not too loud. In the second measure a- 
cross the sheet you have four eighth notes, some are crossed with 
one line, which makes two sixteenths instead of one eighth. Always 
play sixteenths RL no matter which note is crossed. 

In the third measure across the sheet you have the two 
eighths tied together. Use a three stroke roll (five taps) and end on 
the second count "Two with right. End roll with foot beat Two. 

Learn to work clean and even and keep the foot beating 
steady time, that is the point you should watch very closely. Never 
hurry through the exercise, go slow and master every beat as you 
come to them. Count as you play 1—2— and you will soon over- 
come any and all the difficult beats and rolls. 

Ton will note the accent V over the notes and you will find 
them over all the single notes, Play the sixteenths soft and strike 
the eighths a little heavy, it puts color in your work and makes 
the beats sound good. 

You will note that the second beat changes down the sheet. 
Just watch the fingering and you will not have any trouble, but 
keep the eye one bar ahead so you can learn to read fast tempo. 

As a rule you should crescendo each roll that ends on the 
1.2. but if the roll starts on the count One, Twcv attack heavy like in 
No. 9. Strike it hard on the down beat Two a^d end lightly. You can 
make your rolls sound good with a little shading. 

You will find that the main point in Ragtime and Syncopation 
is the accent V, which changes the beats. It is nothing more than 
a counter tap running through the sixteenths. 


Play clean and even. 
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EXERCISE 4 

Met. 180 % Time Count as you play. 
Always play same beat same way. 
Keep time steady. Play clean. 


1 

Count 

2 

V 
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R L R R L 
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rm 

l — a — 

V V 
R RL RL R 
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LESSON 5 

March— One Step Time. Count 1 — 8—. 

Met. 180-186. Foot on 1.8. 

Commence every measure with right. 

Feature— One Eighth and Two Sixteenths _Ta TK. 

In this lesson we have the Eig'hth and Two Sixteenths to 
work on, and it sounds Ta TK and is played R RL on the first 
count One An, Watch the count. Foot on figures 1.8. in each bar. 

These beats are used a great deal and should be played 
clean and even, no 8 taps with either stick, all single taps. 
Work smooth and keep time steady. 

In the Third bar across the sheet we have the Left hand 
Drag off the sixteenth, just make two taps instead of one and 
end with Right on second count Two and you have the drag. 
This Drag is used in all the latest One Steps and Fox Trots, 
and it sounds good if played right. 

Drags are not press rolls. A Drag is ended while a Press is 
made with one stick only. You must hear the two taps clear in a 
drag and you must learn to play them with either hand. 

You will find this drag a very useful beat in fast time 
or like in the American Patrol. All the taps before the regu- 
lar large note is made with Left hand, as it is a Left hand 
Drag. Let every tap be heard in a Drag. 

You can use this Drag to advantage in fast gallops. 
When you play sixteenths they sound like you are playing 
eighths and you just drag the Left hand which connects the 
sixteenths and you can go as fast as. anyone. 


Speed is what we want, and must have, and we must finger the 
beats so we can get the speed, so instead of using the three stroke 
roll in a gallop, use the Left hand Drag and you can master any 
fast tempo. Just take it easy and play clean. 
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EXERCISE 5 



Met. 18( 
Feature 

> % Time. Countas you play, 
beat Ta TK ITt 


Always play same beat same way. 




V •• V V 
R RL R L 

R R L R 

V V V 
RLR 

1 
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mn 

re 

1 -^3 


V V 

R R L R R L 

V • • • • V 
R RL RL R 
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Count 


LESSON 6 

March— One Step Tempo. Count i— 8— . 

Met. 180-186. Foot on 1.8. 

Commence every measure with right. 

Feature— Four Sixteenths and Left hand drag. 

Here we have the Sixteenths to work on. Note the marks and 
play them single taps, as this is the key to all Ragtime and syncopa- 
tion. Of course we can play them other ways as you will find in the 
back of the book,but I want you to master every beat, roll and drag, 
and they are all worked out in this form of fingering. 

Accent the Eighth note as marked, keep the foot tap steady 
and count as you play. Repeat the four bars, it is better to play 
each strain four times over, then you have a regular strain in 
music as the choruses run about sixteen bars. 


Gluite a number of Drag writers are beginning to under- 
stand the value of the Left hand Drag, and they use it very of- 
ten in One Steps and Fox Ibots. It ties the notes together and keeps a 
good swinging rhythm in a dance number. 

Play these sixteenths free and lightly and make them all sound 
alike, except when you wish to accent, then just strike a little heavy 
on the V. Get these taps nice and even, do not have one tap louder 
than the other, learn to work smooth and easy. 


Watch the dotted notes, and accent them where you see the accent 
V marked. Do not spoil your work by pounding out the beats,but play 
them like you were a musician, use judgement at all times. 


Lift the hands up free from the drum when you play sixteen- 
ths, so you can get a clear tap, make your work snappy. If you 

work on traps do the same way, speed you must have and working 

\ 

single taps is the way to get it clean and even. 


A little practice does a world of good. 
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Count 
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4 

Play claen 


5 


6 


7 


8 

Practice 


9 


10 


15 


EXERCISE 6 

Met. ISO % Time. Play clean. 

Watch Left hand drag*, third bar. 
Commence every measure with right. 
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V V 
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rm 
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V V 
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V 
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V 

RLR1RLR 

mm 
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V V 
RL R RL R 

fJTJ 

i — a — 

V v 
R L R L R L R 

mm 

x — a — 

V V 
R RL R 

J73 

i — a — 

V 

RLRL R RL 

/7T5/73 

V V 
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rm 

RLRL R R L 

nTt/73 

l — — 

V V 
R RL R 

JUJr 

X — 

v v 

RLRL RLRL 
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V V 
R RL R RL 

rm 

i — a — 

RLRL XlRL 

mjm 

x -rnx _ 

V V 
RRLR 

JUD* 
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V 

URLR L 

mn 

1-3- 

V V 
R •• •• R 

rm 

i — * — 

RLRLR L 

mn 

1-3 — 

V 

RRLR 
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V 

RLRLR L 
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l — a — 

V V 

•• R R •• 

rm 

1 — 3 - 

V 

RLRLR L 

TO/i 

i — a — 

.... V 

¥71* 

i — a — 

V 

RLRL R L L 
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i — a — 

V V 
R •• •• R 

rm 

i — a — 

V 

R L R L R L L 

m/D 

l — ^ — 

R .» R 
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v v 

RLRLR R 

V V V 
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,/m 

i — * — 

V 

RLRLR R 

mn. 
1 — w 2 

LR •• R 
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"1 — 3 — 

V 

RLRL R L R 
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x - a^r- 

V V 
L R •• •• R 

,/m 
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V 

RLRL R L R 
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L R - R 
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r i - a — 
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LESSON 7 

March— One Step tempo Count 1 — 8 _ 

Met. 180-186 Foot on 1.8. 

Commence every measure with right. 

Feature— Left hand Draffs— Three Strokes. 

Here we have a review in Eighths and Sixteenths, using- the 
Left hand Draff and Three stroke Rolls to connect. 

Watch the accent V and keep the foot heating 1 two to a bar in 
each measure, catch the draffs as they come. Do not chanffe hands 
but play them as they come, they lay in perfect order. 

Play the beats clean cut, as the accent V will show up better 
if you play the sixteenths soft. We have all kinds of mixed beats 
cominff, but here are a few to start with so you can ffet a line on 
what to do when you see this beat in regular drum parts. 

Of course we have to £o a lot of filling* in and the more we 
know about the Beats, Draffs and Rolls the better we can FAKE 
and you should be a ffood FAKER to be a real up to date Dance Drum- 
mer, as they do not give them a part half of the time. 

In No. 6 we have a little syncopation, if you note the Right and 
Left hand Draffs in the second measure. This works out fine if you 
keep on ffoing* and do not chanffe hands, just press enouffh to 
make two taps with either the Right or Left and you make the drag*. 

Keep moving* the hands to sixteenth notes in No. 6 and press 
down as you come to the accent V but kqep ffoing* until you play 
the four measures. Keep the foot on the count 1.8, then try it over, 
and place the foot on the accent V with the draffs. 

We must learn to read anything* they write and I have written 
plenty of the different beats— drag's— triplets and rolls, and dotted 
notes mixed in a hundred different forms, just to teach you how to 
read these modern drum parts they write for Ibx Trots. 


Learn to read every measure correctly. 
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EXERCISE 7 

Met. ISO % lime. Play clean. 

Mixed, beats. Watch Left hand drag- also 
ThreJ Stroke roll. Make accent V stick out. 
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LESSON 8 

March or One Step tempo Count 1 _ 8 _ . 

Met. 180-186 Foot on 1.8. 

Commence eveiy measure with right. 

Feature — Dotted Eight on count One An. 

In this lesson we have the Dotted Eighth note to work on 
played R LR R and sounds Tran T Ta, foot on the count 1.8. in each 
measure. These beats are used very often and should be played ex- 
actly right. Hold the first tap three sixteenths and left hand on 
last sixteenth on first half One An, end beat with right on 
second count two, with foot beat. 

They are all tlje same down the sheet on the first half of 
the measure, the second half changes, just drop the left hand a- 
head of the right when it comes down on the count Two. Have your 
right hand and foot work together on the count 1.8. 

The counting is very important, but if you can read at sight 
of course it is another thing. This explanation goes for the 
one who does not read very well and does not know exact- 
ly how this beat is executed. 

Watch the accent V as it is very important too, to get the 
right sound of the beat, like in Ex. 8 first measure. Play in Span- 
ish style, cut the notes off short, make it snappy. 

In the Third measure we have the Left hand Drag off the 
sixteenth, remember two taps on the sixteenth and end with 
Right on second count Two. Do not change hands, just execute 
them as they come, raise the hands up free from the drum so 
you can get a good clean tap. 

Watch every little mark and if you do not understand it 
read over the TEXT. Read the text before ycu play the exercise, 
it will help you to figure out the different beats etc. 

Do your best on every engagement. 
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EXERCISE 8 

' Met. ISO % lime. Count as you play. 
Feature—. Dotted Eighth on count One An. 
Watch fingering'. Play same beat same way. 


v v v v v v v 
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Count 

R L R 

n J' » 

l— a — 

R L KL R 

JTE 

i — a — 

IlL R 

J- y 

i— a — 

RLR 
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2 
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JTTJ 

l — a — 

y V V 
RLRL 
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R L R L R 
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rm 

i — a — 

V V 
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J7> 
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U vi 
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R RLR 
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5 

R L UrL 

V V V 

R RL R L 

rm 

i — a — 

V V 
RL RLRL 
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1— ^ — 

RLRL R 

rDi- 

i — a — 
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V V 

R L R L 
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l— a — 

V V 

RL R R RL 

rm 

i — a — 

V V 
R L R L 
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l— a— 

R RLR 
l — ni — 
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V V 

R L R L 

nrj. 

i— * — 

V V 
R RLRL R 

rm 

i — » — 

V V 
RL R L 

nun. 

i— a — 

V V V 
RLR 

JT3 

i — a — 
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R L R L- L 

nm 
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rm 
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V V 
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JT3 
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v v 

R L R L R 

no 

i- * — — 

V V 
RL RL R L 

rm 

i — a — 

V V 

R L R L R 

TO 

RLRL R 
i — a — 

10 

V V 

R L R L R 

l— a^—1 

V V 
LR RL RL R 

.rm 
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V 

R L R L R 

V V 

LR RL R 
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Repeat 


Keep time 
even 


Count 
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IESSON 9 ^ 

March or One Step tempo. Count 

Met. 180-186. Foot on 1. 8. 

Commence every measure with right. 

Feature— Sixteenth and Dotted Eighth. 

In this lersson we have the Sixteenth and dotted Eighth on 
the first count One An. foot on the figures 1.8. in each bar. Just 
play this beat as you would two Sixteenths, only wait as you 
have an eighth rest between the Left hand tap and the second 
count Two. Jt will sound T Turn Ta. Watch the rest. 

This beat ends on the Left hand and it does not matter 
what kind of a beat comes on the second half you play it the 
same as before. You get this beat often like in No. 7 where you 
cut them off short on the beat One, Two, and sounds T Turn T Turn. 

Always measure the time with your foot and make your Right 
hand work with the foot beat, as you do all the counting with the 
Right. Be sure you keep the time steady, keep your ears open and 
do not drag or rush the time, steady— steady— steady. 

Now in the Third measure across the sheet you- have the 
FOUR stroke roll connecting the dotted eighth with the second count 
Two. Start this roll with Left and end with Right on count Two 
with foot beat. Just take roll as it comes, do not change hands, 
work natural, that’s all. 

'When counting use the DOT as the An count, and it will make 
it easier for you to know exactly where tl\e tap comes. The end of 
the roll in the third bar of No. 8 is the first tap of the two 
sixteenths. Do not play two eighths there, the roll connects but 
does not interfere with the beat. 

Watch the second measure across the sheet, as the sixteenths 
are changed around a little to keep you reading. Work easy an* 7 
count, and you will not have any trouble with any beat. 

Do not forget to practice a little. 
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EXERCISE 9 

a 

Met. 120 ^ Time. Count as you play. 
Feature beat ^3* T Tam, on One An. 
Always play same beat same way. 

v v v. v v v v v 
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R RL RL R 
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R RL R 
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LESSON 10 

March or One Step tempo. Count 1 _ 8 — . 

Met. 1*0-186 Foot on 1.8. 

Commence every measure with right. 

• Feature— Syncopated beat on First Count 1. 

Now here we have a syncopated beat on the first count One 
An. figure that you have four sixteenths on the first two counts 
and then omit the second Right hand tap, that will give the 
fingering RL L R— that is the full bar, the count An comes be- 
tween the two Lefts. Have the foot come on the One, Two, 
count. Get it by sound thus— T lb. T Ta. 


Accent the eighth in the middle, also the tap on the count 
Two. Keep the foot beat on the figures 1.8. in each measure 
and keep going, just omit the Right hand tap on up beat An. 

We have the Three stroke roll in the second measure a- 
cross the sheet. Watch them and always play them the same way* 
watch the accent V When executing roll. So not forget the little 
crescendo, it makes your work neat and snappy. 

Now in the Third measure we have the Left hand Drag off 
the sixteenth, always play this drag the same way when off the 
sixteenths. Take it easy and play them as they come, no cross 
hand work, just natural. 


Never change the fingering of the beats as they never 
contradict, that is the main point of the system. All beats are 
taken from the eight sixteenths, and you play them single taps 
autd just omit, according to the value of the note. 


Note No. 8. Here you have two beats adike, play them the 
same way and count with your Right hand, it comes down with 
the foot beat on count One, Twa it never chaunges. 


Watch this beat as it is hard to count right. Get it by sound. 
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EXERCISE lO 

Met. 180 % Time. Count as yon play. 
Feature syncopated beat J J J 
Always play same beat same way. 

Left drag 

vv vvv v v vv 
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Count 

R LI R 
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V V V 
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/Tl/l 

i - i - 
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Repeat 


Watch accent 


Count 
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LESSON 11 

March or One Step time. Count 1 — 2 — . 

Met 180-186. Foot on 1.8. 

{feature— Bass Dram Exercise. 

Three ways of working 1 — Two hands— Rot. 

Here is a very practical exercise, and one that will help yon 
to master the things that are coming later. Get the foot 
working right, sometimes on the beat, sometimes off the beat, 
or on all fonr eighths in a measure. 

Yon can play this exercise several ways, and they will all 
help yon to master the bass drum beat. Play the eighths single 
taps RLRL first, this will help yon to work the foot with the 
Left hand as well as the Right. 

Then work all the four eighths with Right hand and accent 
V as it is written, then the Right hand and Foot will work togeth- 
er, then try all the eighths with Left hand and do the same way. 
Watch the bass drum as it will come with the accent V. 

Play a long rcll instead of the eighths and accent V just 
the same. In the roll your Right hand comes on each eighth in a 
bar, so you will have no trouble if you roll right, accent V with 
foot just the same. This is a good practice number for your roll. 
Unless you roll the right number of taps in a bar you will not 
be able to accent V properly, watch the roll. 

Then play all eighths with Left hand on Tbm Tom and Right 
hand on Cymbal lightly, on accent V, four beats to the bar with foot, 
this will give you the oriental effect and will help you to mas- 
ter any three beats at once. 

Then play all the eighths with both hands at once, strik- 
ing the Right hand on the count while you flam with the Left hand, 
then you are flamming the accent V. Of course you can strike 
any trap you wish to get different effects. Train the foot. 

Play them slow at first, then work up to tempo. 
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EXERCISE 11 

Bass dram Exercise. 

Commence every measure with rigdit. 
Watch V accent. Met. ISO Play clean. 
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Count 1 — 8 — . . 
Foot on 1.8. 


EEsSoN 13 

March or One Step tempo. 

Met. 180-186. 

Commence every measure with right. 

Feature— the Right and Left hand Drags. 

In 'this lesson we have the Right and Left hand Drags 
to work on, just play two taps on the first sixteenth with 
Right and follow with Left on second sixteenth and keep go- 
ing, foot on the count One, Two. Right hand drag in first bar 
and Left hand drag in third measure. 


All down the sheet in the first measure you have all 
Right hand drags coming on the different counts. When they come 
on the count 1. 8. they start with Right, and if they come after the 
count they are Left hand drags like in third measure. 

In second measure across the sheet we have the eighths and 
sixteenths just to keep you reading. All sixteenths here are RL, 
watch the accent V. Always accent the eighth note whether it is 
marked or not, as that is the proper note to accent, this will give 
you some color to your work. Foot on the 1. 8. 

You can see the regular system now, by looking at the first 
and third measures. Note the drags in the first ban first on the 1, 
second on the An, third on the 8, fourth on the An, then on the two 
Rights on first half, then on two Rights in second half,then 
three Rights, then four Rights, this gives you the drag on 
all the different eighths. 

In No. 9 they come on the beat One, Twot then on the up 
beat An. These are used often in both One Step and fbx Trots, 
Play them cleaun and let the drag be heard, get the sixteenths 
even and snappy and watch the foot beat. Do the same with the 
Left as you do with the Right. 


Take it easy and work natural. 
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Count 


2 


3 


4 

Watch drag's 


5 


6 


7 


8 

Practice 


9 


10 


EXERCISE 12 

Met. 180 % Time. Count One An Two An. 
Play clean and even. Keep steady time. 


Right and ] 

Left hand 

V 

BtH R L R I 

573573 

T - 1 - 

V V 
R RLRL R 

T7J1 

1 — 2 — 

RLRL RL R 1 

R L *• v 

mm 

57 ] 

1 — 2 — 

v 

RL RL RL R L 

V 

R •• 

573533 

i - ar - 

rm 

1 — 2 — 

V 

R LRL RL RL 

R •• v 

573533 

i — a _ 

rm 

1 — 2 — 

V V 

RLBL RL RL 

V w 

Jim 

1 — 2 — 

V V 

R LRL RL R L 

R •• •• 

573^333 

rm 

1 — 2 — 

V V v 
RLRL RL R L 

533 573 

$r — sr — 

RL •• 

mi 

1 — 2 — 

V V V V 
RLRL 

533533 

1 — 2 — 

1 — 2 — 

V V 
RLRL RLRL 

mm 

»**-.»< 
I*V : 

: 

< 

V V 

RLRL RLR L 

RLV .. V 

53355 

mm 

1 — 2 — 


Drag's. 


V 

RLRL RLRL 

RLR 

J333573 

1 w — 2 — 

JTJr 

1 — 2 — 

V 

RLRL RLRL 

57355 

RLR 

m * 

1 

*< 

1 

1 — 2 — 

V 

RLRL RLRL 

573^35 

RLR 

m * 

1 — 2 — 

V 

RLRL RLRL 

577573. 

1 — 2 _ 

RLR 

7TJ * 

1 — 2 _ 

V V 

dt.pt. ht.hy. 

DTD 

n li n ii n ii H Jb 

mi 73? 

It li ft 

riir 

V V 

RLRL RLRL 

533^3 

RLR 

.J J J 
1 — 2 — 

V v V 
RL RL RL RL 

mm 

RLR 

JTJ r- 
1 — 2 — 

V V v v 

RLRL RLRL 

m-m- 

RLR 

jti * 

1 — 2 — 

• 

V V 

RLRL RLRL 

mm 

R R 

JT3 « 

1 — 2 — 

V V 

RLRL RLRL 

J773J773 

i _ i _ 

RLR 

JTJr 

_ _ 2 — 
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Repeat 


Play clean 


Count 



Coant 1 — 8 — . 
Foot on 1. 8 . 


LEsfON 13 

March or One Step tempo. 

Met. 180-186. 

Commence every measure with right. 

Feature— Accented Sixteenth notes. 

Here we have the Accented Sixteenth, all the V accents are 
struck with the Right hand, keep the foot beat on the One, Two, 
count in each measure. Play the taps clean and even and just let 
the accent V stand out a little louder than the other taps. Never 
play two taps with one stick, all single taps. 

In No. 1 we start to accent the Beat One Two in each bar, 
then in No. 8 we accent the up beat An. All accents are with the 
Right hand, as all the four counts come with the Right. 

In No. 8 we have the accent on the two outside eighths on 
the first count One and the second up beat An. This gives you the ac- 
cent on the An One in each measure, foot on figures 1.8. 


In No. 4 we have the accent on the An Two or the two mid-- 
die eighths, do not let it interfere with your foot beat. Keep foot 
beating strict time on the count 1.8. 

In No. 6 we have the accent changing. In a regular two bar 
rhythm you can use this accent anywhere and it is always good. 
Play all accents with Right hand and you will not get mixed up. 
Just count as you play aqd your Right hand is the lead. 

In No. 6 we change them again, and you will find that 
you can place the V on any eighth you wish, to fit any of the 
One Step or Fox Ttot melodies. Try to work the foot three ways 
on this exercise. First on the count 1. 8, Ragtime by placeing 
foot on accent V, then JAZZ by using four taps with foot and 
accent V with Right as before. 


TJse muffled drums when you Jazz, not too loud. 
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EXERCISE 13 

Met. ISO % Time. Play clean and even. 
Feature— Accented Sixteenths. Watch V. 
Commence every measure with rig'ht. 


vv vv vv vv 


1 

Count 

RLRLRLRL 

J3JS J373 

} ' r " 

RLRL RLRL 

J373 J733 

> - f - 

RLRL RLR L 

J373J773 

f - f - 

RLRL R 

J333JV 

i — a — 

r r 

V 

2 

R V V 

J773J773 

i — a — 

R V V 

JJ33 J733 

i — a — 

££££ 

RV R 

•TO.!*’ 1 

i - a - 

3 

x 

JJJIJTJI 

i — a — 

X V 

J373 J773 

i — a — 

R V 

J733J733 

i — a — 

V 

R V R 

J333.b : 

i — a — 

4 

"Watch accent 

R V v 

£73 £73 

R v v 

£££7J 

RV 

J333/J73 

i — a — 

V 

RN' r 

J333J'»* 

i — a — 

5 

R V V 

£73 £73 

X V V 

££££ 

V 

R V V 

££££ 

V 

R 

6 

V V v 

££££ 

V V 

£73 ££ 

V V 

JJ33J773 

i — a — 

V V 

£73 

7 

V V 

£73 ££ 

V V 

£73 £33 

V V V 

£73 £73 

V V 

£33 

8 
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J773J773 

i — a — 

V V 

££££ 

V V V 

J333.773 

i — a — 

V v 

£73/l : 

9 

V V V 

£73 £73 

V V V 

J373J773 

1 — 3 — 

V V 

J333J333 

1 — 3 — 

V V 

J333 i>» ! 

1 — 3 — 

10 

V V V 

J773J773 

i - a — 

V V 

J773 J333 

i — a — 

J373 J733 

i — a - 

V v 

J333J 1 ’’ 

i — a — 
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Repeat 


Play clean 


Count 
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LESSON 14 

March or One Step tempo. Count 1 _ 8 

Met. 120-180. Foot on 1.8. 

Commence every measure with right. 

Feature — Left hand drag 1 and Right hand accent. 

In this lesson we have the Left hand drags and the Right 
hand accents to work on. Watch the accent V and just drag with 
Left before the Right hand accent that’s all. 


We have the same accent formation here as we had in les- 
son thirteen and the drag is just added. This drag is very use- 
ful in all kinds of work and you can use it to advantage in fast 
tempos. Where the tempo is too fast to use a three stroke use 
the Left hand drag and get the speed. 

We have got to do everything with the accent V and it 
does not matter where they place it, and you can fill up any 
Dance, One Step or F»x TVot with the accented Sixteenths as 
they always sound good. Try the foot the three ways on all 
of these exercises to give you control of accents, drags 
and any rhythm they want. 

Learn to play the sixteenths fast, clean and even and 
then work in the accent V, then play over again and add the 
Left hand drag, then work foot on the accent V and keep chang- 
around, you can play Right hand drag here too if you like. 
Play two bars Right hand drags, then two bars Left hand 
drags, just note the different way and how they sound. 

Never strike the accent V too loud, just a little that’s all 
so you can hear it a little above the other taps. You can always 
connect the four measures with a three stroke roll off the last 
eighth rest, play roll instead of rest. 


Speed is what you want and here is where to start to 
get it, but do not forget the accent V. The drag is easy enough, 
just press a little with the Left as you come to the note, but 
keep going. Work natural and take it easy. 
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EXERCISE 14 

Met. ISO % Time. Keep time stedy. 
Feature— Left hand drag - . Accent V Right. 
Do not play drag loud, fbature accent V. 


1 

Count 


V v 

RLRL R1RL 

“ r r 

L V L V 

mm 


L 

3 ^ 
? 


4 

Watch V 


8 

Practice 


9 
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l — a — 


J771 J&} JJTT3 J^U573 


i — a — 


RtVLV 
V V V 


L V^V 

6 J715LJ53 


i — a^- 


7 d|jJTJ J3J3 


i — a — 


v v 




V V 


&JmJEftlJEn J5J 


i — a — 




v v 

RLRL RLRL 

JBjUHt 

r r 

V v 

mm 

i — a — 


l — a — 


jmjra 


w ▼ 

J5U333L 


V V 

V V 

J53^TJ3: 

V V 

J53LJTO. 

V V 


i — a — 




V V 
RLRL RLRL 

JJJ3JW, 

r r 

V V 

J5J3J£3 


i — a — 


v v 

V V V 

J^J3T5 


JTO J53 

i — a _ 

V V v 

JED J53 

i — a — 

v v v 


mm 

i — a - 


v v 


mm 


i — a — 
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V V 


i - a -| 

V V 

m) 

1 — — 

V V 

!Sk}- 

i — — 

v v 

V V 

J5J> 

i ~y% - 

V V 

. JU> 

1 — z 

V V 

jjy 

1 - 


TO 1 


▼ ▼ 

mj- 


aw- 


V V 

mJ r - 

1—2 — 


Google 


Repeat 


Watch drag 


Count 



Count 1 — 2 — . 
Foot on 1.2. 


LESSON IS 

March or One Step tempo. 

Met. 120-126 

Commence every measure with right. 

Feature— Accent X on stick. 

Now we have a little exercise to do on the sticks, to be 
played two ways. First by striking Left stick with Right and 
keep playing the sixteenth notes. After you strike the Left 
stick with the Right you strike down with Left hand tap 
followed by Right and so on. It is no easy matter to play this ex- 
cise clean unless you practice a little. Just strike the stick instead 
of the drum or some trap and keep the sixteenths even. 

You have the same accent here as you had in lesson four- 
teen only you are working on the stick now. I am going to give you 
the regular Right hand accent for a few lessons so we can get the 
right idea of how they sound when placed on the different eighths. 
We can accent V on any TRAP just as well as on stick. 

Now when you have this one down so you can play the six- 
teenths clean, then just add the Left hand drag ahead of the X 
and you have a new number to work on. 


Most of the syncopation is done with Left hand as it comes 
after the count. All you do is accent as they come whether on the 
Right or Left, then we get them together and run from one into the 
other, and we syncopate the time, but if we want to syncopate on 
the stick we must change the fingering. Look ahead to lesson 
Forty-nine and there you will find the fingering to syncopate on 
the sticks. This lesson is just plain work. 

You can do some very attractive work on a Dance job with 
No. 2 this exercise. Where the accent falls on the up beat An, use 
foot on the count One, Tw<\ and stick on the afterbeat An and you 
have a good solid rhythm for dancing. 


Work never kills it is worry. 
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EXERCISE 15 


Met. ISO 4 Time. Play clean and even. 
Accent X on Left stick. Strike with Right. 
Play sixteenths clean. Keep steady time. 


1 

Count 


x x 
RL R L HLR L 


•T i - a — 
x x 

iJ333J333 


4 J* 

Watch X *T 


8 £ 
Practice l" 


\* 


10 # 


A * 

roro 


i - a — 
x x 

33 j: 
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ilET} J7TJ 

X XX 

J333J333 

i - a — 
x x 

J333J333 

i — a — 
x xx 

J333 J333 
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x x 

J333 J33! 
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X 1( * 

J733J373 

l — a — 


X X 

RLRL RLRL 

J333.TO3 

4 O 

X X 

RLRLRLRL 

roro 

4 Q 

X X 

RLRLR 

J333Jv 

4 O 

A m m — 

r r 

X — » • — • 

r r 

X — • m — • 

r r 

X X 

J333J333 

i - a - 

X X 
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)( X 
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J333 ro 

i — a — 
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J333 ro 

i — a — 
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roro 

i — a — 
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i - a- 
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roro 

i — a — 
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roro 

i — a — 
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i — a — 
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roro 
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ro ro 
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JJTJek- 

i — a — 
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roro 
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X x X 

ro ro 

i — a — 
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roj^: 

i — a — 

X X 

roro 

i — a — 

x x X 

ro ro 

i — a — 

X X 

J333> : 

i — a — 

XX X 

roro 

i — a — 

X X 

roro 

i -* a - 
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J333J** 

i — a— 
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i — a — 

x x x 
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i — a — 
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i 
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LEslt)N 16 


One Step tempo. Count 1 — 8 — 

Met. 180-186 Foot on 1. 8 . 

Commence every measure with right. 

Feature— Dotted Sixteenths Accented. 

Here we have a little change from the regular sixteenths 
to dotted sixteenths and they should sound TaT T&T Ta. Play 
them like they sound and keep the foot on the One, Two, in 
each measure and accent V with Right hand. 


We have the same accent formation here as we had in 
the previous lesson, working the accent with the Right all the 
time until we have mastered it on the different eighths. 

Every measure should be executed clean and even with the 
foot on the count One, Two, in each measure. Remember you can 
change the foot beat and play it three ways, on the count One, 
Two, on the Aceent V, and four taps to the bar for JAZZ 

This exercise makes a very good rhythm for Dance music as 
it is used very often in both One Steps and Fox Trots. They like 
this dotted note rhythm, and you can flam the accent just like you 
do the sixteenths, FLAM WITH LEFT, then you can play it. 


Play all taps clean, that is the point you should watch and you 
can charnge on to Wood or Cow Bell or strike any different trap on 
the V accent, keep time steady. After you get it down try to ac- 
cent with Left hand and see the results. You have to work fast 
to flam the accents, but you can do it with practice. 


You will never learn to read fast unless you play fatst time. 
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EXERCISE 16 

Met. ISO h Time. Play clean and even. 
Dotted Sixteenths Accented. 

Keep foot on figures 1. 8. in each bar. 


vv vv vv vv 
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_ v v 
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V 
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V V V 
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i - a _ 
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V V V 
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LES$)N 17 


One Step tempo. Coant 1 — 8—. 

Met. 180-186. Foot on 1.8. 

Commence every measure with right. 

Feature — Flam Sixteenths. 

Now here we have one that will keep yon busy trying 
to get the flams in, in time, bat just stop a second and we 
will soon find out how to execute them the easy way. 

Play all flams in this lesson with the Left hand and do 

all the accenting with the Right. Do it this way, play the six- 
teenths slow, and raise the hands up from the drum and just 
drop the Left hand in its place striking an up blow with the 
Left as the flam is coming up with the Left hand. 

Just flam the first count One in each bar and work it 

slow until you get the right idea before you tiy it on both counts. 

It comes on the One, Two, count, do not try to flam hand to hand. 

You see in No. 8 the flam is on the up beat An, it does 
not matter on which eighth it comes it is executed the same 
way. Always use the Left hand flam in fast numbers, just use 
the hand to hand flams on the eighths if they are single 
notes, like four in a bar. 

Watch the accent, accent the V not the flam. The flam is a . 
grace note and should not be struck loud. It is not the flam that 
is hard to play, but it is the LEFT HAND TAP that follows the flam. 
Just practice the FLAM TAP alone, tap with Left. 

Just take two sixteenths and flam the first one and strike the 
Left that follows quickly, that is the point, then with a little practice 
you can keep the sixteenths going and flam where you like. All 
these flams come on the count, either the One or Two, or on the up 
beat An. Play them all the same way. Keep even time. 

These are very fine beats to work on and when you mas- 
ter them you have got something. 
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EXElftlSE 17 

Met. ISO -li Time. Play clean and even. 
Flam Sixteenths. Flam with Left hand. 
Accent V with Right. Foot on figures 1. 8. 


vv vv vv vv 
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Count 

.RLRLRLRL 

*toto 
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.RLRL'RLRL 
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R V V 

jtoto 
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V V 

J3n.ro 
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jrojTin 
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V V 

J353iN 
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3 

to jib 

i — a — 

V V 

Jiroro 

1 - 2 - 

V V 

TO TO 

i — a — 

l — a— 

4 
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J3BTO 

i — a — 

TOTO 

i — a — 

V V 

JTOTO 

i - a - 

V V 

J38Wp 
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V V V 

TOTO 
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V V 
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V V V 

TO TO 

i - a - 
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i - a- 
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V V y 
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v V 

ESSES E33S 
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TOJTO 
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V V 

l — a— 
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to to 
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V V 

TOTO 

i — a — 

V V V 

TOTO 

i — a — 

JTOjiN.- 
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V V V 
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i — a — 

J3BTO 

i — a — 

mm 

1 - 3 - 

V V 

J38W* 

i — a— 

9 

mm 
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mm 

l — a — 
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10 
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i — a — 

V V v 

TOTO 

i — a — 

1 — 3—1 
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LESION 18 


One Step tempo. Count 1 — 8 — . 

Met. 180-186. Foot ad lib 

Commence every measure with Right. 

Rature— fbot work on Bass Drum 

In this lesson we have the same accent V only the Bass Drum 
changes on the different notes. This lesson will give you control of 
the Bass Drum beat used in One Step and Fox Trots. 

Accent V as it comes and play the Sixteenths soft so the accent 
can be heard plainly. Now there are three ways of using the Bass Drum 
beats that gives you the different rhythm, first take No. 1, here you 
have the foot coming on the count 1. 8. 

In the No. 8 exercise you have the Bass Drum beat coming 
with the accent V, this is called Ragtime, then in No. 3 you have 
the foot beating four taps to the measure which is called Jazz. 


In any exercise in either One Step or Fox Trot you can work 
the B. D. the three ways. If you play a song chorus three 
times over use the B. D. the three ways. 

Start each exercise with a three stroke roll to give you 
the swing and when you repeat the four bars connect with a 
roll. Here you can see how the foot changes around to fit any 
melody you are playing. 

I.i No. \ you have the B. D. coming on the second and third 
decent. In No. 5 it comes on the first and third. In No. 6 they 
change from the count 1. 8. to the accent V, that is the way to change 
them, you can do it in every measure if you like. 


Play this number on Ton Tom or both drums muffled and 
let the accent V stand out a little and you will have a real 
number. Change the beat about every two or four bars. Do not 
play same beat all the time. 


Execute the Sixteenths even and watch the foot. 
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EXERCISE 18 

Met. ISO \ Time. Watch foot beat. 

Different ways of using* Bass Drum. 

Keep the time steady time. Single taps. 

VVV VVv V v V vv 
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V 
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•T 
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i LJ 
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LESION 19 


One Step tempo. Count 1—8—. 

Met. 180-186 Foot on 1.8. 

Commence every measure with right. 

Feature— Syncopated Accents. 

In this lesson we have the syncopated accents, this ac- 
cent will change around in the different measures. In No. 1 we have 
the accent first with Right in first half of bar and Left hand on 
second half. Keep the sixteenths down soft. 

Keep the time steady with B. D. and just let the V stick 
out a little louder than the others. Never change hands but play 
them single taps RLRLRLRL and Pick V as it comes. 

You see in No. 8 we have the Left hand accent on the first 
half and the Right hand accent on second half. Just play them 
as they come and you will soon learn to place the accent on 
any sixteenth at any time. 

These exercises can be played in either One Step or Fox 
Trot tempo and you can accent V on any trap. Drum .Cymbal or Ibm 
Ibm. Keep this point in mind and keep going and strike the V on 
anything to keep things lively, move around fast. 

Now in No. 6 we have two Right hand accents on first half 
and one Left hand accent on second half. Keep the foot on the beat 
One, Two, the first time you play the lesson, then go over it again 
and place foot with the accent V, then go over it again and place 
the foot on each eighth in a bar making four taps with foot, this 
gives it the JAZZ effect. 


In No. 10 you have a very popular rhythm that is used by 
many banjo players. Start first with Right hand for two bars 
then change to Left hand in the last two bars, this syncopa- 
tion you can use anywhere in any number. 


Play clean and neat, take pride in your work 
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EXEIlfclSE 19 

2 

Met. ISO 3f lime. Play clean and even. 
Syncopated Accents, Right and Left hand. 
Play lig'ht. Accent a little heavy. 


R-L 1 
Count 

V V 
RLRLRLRL 

jot jot 

1 — 2 — 

V V 
RLRL RLRL 

JOT JOT 

1 — 2 — 

V V 
RLRLRLRL 

jot jot 

1 — 2 — 

RLy, R 

JS3 J*« 

1 — 2 — 

L-R 2 

fm jot 

1 — 2 — 

V V 

JOT JOT 

1 — 2 — 

V V 

jot jot 

1 — 2 — 

V V 

JOTJ"< : 
1 — 2 — 

R-L 3 

V v 

jot jot 

1 — 2 — 

jot jot 

1 — 2 — 

V V 

JOT JOT 

1 — 2 — 

V V 

JOTJ’-' 
1 — 2 — 

L-R 4 
Play lig'ht 

V V 
L R 

JOT JOT 

1 — 2 — 

V v 

JOT JOT 

1 — 2 — 

v V 

JOT JOT 

1 — 2 — 

V 

JOTJ'* 
1 — 2 — 

R-L 5 

V v 
R L 

JOT JOT 

1 — 2 — 

V V 

■jot jot 

1 — 2 — 

vv 

JOT JOT 

1 — 2 — 

V v 

JOTJ* 
1 — 2 — 

R-R-L 6 

V V V 
R R L 

JOT JOT 

1 — 2 — 

V V V 

JOT JOT 

1 — 2 — 

V v v 

JOT JOT 

1 — 2 — 

V V 

JJJlb 

1 — 2 — 

L-L-R 7 

V V V 
L L R 

jot jot 

1 — 2 — 

V V V 

jot jot 

1 — 2 — 

V V V 

OTJOT 

1 — 2 — 

V V 

JOT> ; 
1 — 2 — 

L-R 8 
Practice 

L X 

1 — 2 — 

V V 

JOT JOT 

i — 2 — 

V V 

jot jot 

l — a — 

V V 

JOTJ* 
1—2 — 

R-L-R 9 

V V V 
R L R 

JOT JOT 

i — a — 

V V V 
R L R 

jot jot 

1 — 2 — 

V V V 

R L R 

JOT JOT 

1 — 2 — 

* 

JOTJ* 
1 — 2 — 

10 

V V V 

R L R 

jot jot 

1 — 2 — 

jJ»Jot 

1 — 2 — 

V V v 

L R L 

JOT JOT 

1 — 2 — 

V V 
_R R 

JOTJ* 
1 — 2 - 
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LESION SO 


One Step tempo. Coant 1—8 — 

Met. 180-186. Foot on 1.8. 

Commence every measure with right. 

Feature— Right and Left hand Drags. 

We have in this lesson the Right and Left hand Drags to 
be played as they come without changing hands in any measure. 
Play the sixteenths Single Taps RLRLRLRL and just press down a 
little, just enough to make two taps instead of one on any drag. 

Your foot should work three ways on this exercise, no matter 
if it is One Step time or Ibx Ttot they are not so fast. If One Step 
it is just as easy to play a Drag as it is sixteenths, just keep on 
going and press a little on either hand as they come. 

They must be executed clean or you lose the effect. Keep 
them even and do not overdo the accent part, just let the V stand 
out a little heavier than the other notes. Your work must be neat, 
make no work of drumming, work natural. 

You can use this exercise on Wood or Cymbal and Sand 
Blocks and get very good results, as you do all kinds of syncopa- 
tion here and you can mix them up to suit any melody. Try Sand 
Blocks in Fox Trot time.it will sound like a slow Sand Dance. Always 
play a Syncopated beat for two bars as a break or finish. 

You can use Syncopated Drags any time in any One Step 
and they sound fine. You can work the accent V to suit yourself. 
Y>u can play the same measure for six bars and end with a synco- 
pated two bar break like the last two bars in No. 10. 


Keep moving around, let them know you are on the job. 
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EXERCISE 20 


Met. 180 lime. Count as you play. 
Keep steady time. Accent V a little heavy. 
Right— Left Drag's. Syncopated time. 


Count 


R— L drag’s 


8 

Practice 


10 


v v 

RLRLR1RL 

V V 
RLRL RLRL 

V v 

R L RL RLRL 
V V 

RLRL RLRL 


V V 
R L R L RL RL 


BH9 BEES a taBB HMQ MBH i 


V V v 

R LR L RLRL 

V V V 
RLRL RLRL 

V V 

R LRL RLRL 

V V V 
R L RL RLRL 

573^3 

V V V 
RLRL RLRL 


V V 

RLR L RLRL 



— a — 


V v 

R LR L R LRL 

^3^73 

v v 

RLRL RLRL 

JWgP 

V V 

RLRL RLRL 

TOTS 

1 — ^ — 


V v 
RLRL RLRL 


V V V 
RLRL RLRL 

£5J£3 

V V V 

R LRL RLRL 

V V 
RLRL RLRL 

V v , v 
RLRL RLRL 

C35S9 gjgjpjj 

V V 
RLRL RLRL 

Jff3J7J3 

1 - 2 — 


V V 
RLRL RLRL 

PJ53 

rUrL RLRL 
V V 

RLRL RLRL 

jTfJsn 

v v 

R LRL RLRL 

n%nri 

i _ ^a ^ 


v v 

R LR L RLRL 


V V V 
RLRL IMMIL 

j5|JJ37 3 

V v V 
RLBL R^RL 

1 — ^ — 

V V 
RLRLRLRL 

J373J75 

V V V 
RLRL RLRL 


V V v 
RLRLRLRL 


J3H5J3J33!!> 
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V V 
RLRLR 

fl&fcl 

V V 
RLRL R 

J3J3JV: 
1 - 2 -| 

V V 
RLRL R 

J333>= 
1 2 — 

V V 
RLRL R 

J33ita 

i — w a_ 


v v 

RLRLR 


V V V 
RLRLR 



— a — 


v v 

RLRL R 

V V 
RLRLR 

V V V 
RLRLR 


RLRlK 
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LESSON SI 


One Step tempo. Count 1 — 2 — . 

Met. 120-126. Foot on 1. 2. 

Commence every measure with right. 

Feature— Change of Fingering-. 

Here we have a different way of fingering- the sixteenths. 
Of course there are several ways to do this and each has a 
little different rhythm. We must know them all. 

You will find the other chang-es in Fbx TVot time, as they 
work better in slow time. Get the first measure memorized first 
so you can fing-er them all alike, then we will start to accent the 
different notes to give us the different rhythms. 

You will have to work a little fast here as you play some 
of the taps double. Get the first half of the bar so you will know 
that the two Rights come on the up beat An on the first count 
One An. Keep the foot beat on the count One Two. 


After you get No. 1 so you can accent the Right hand 
and the foot working free, we will change the accent from five 
accents to three like they are marked in No. 2. This is a syncopa- 
ted accent and you can strike it on any trap. 

You will note that you accent with Right for the first six 
exercises and in No. 7 we accent the Left. Now remember we are 
featuring the accent in sixteenths. You can easily master any of 
these measures if you watch the fingering and get the swing of 
the accent, as it will come natural, with practice. 


See No. 9. First bar accent V with Right, second bar accent V with 
Left, then the last two bars with Right again as this is a nat- 
ural break, and you will use it very often. 


Just take it slow at first, then work up to tempo. 
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EXERCISE SI 

Met. 120 \ Time. Keep steady time. 
Change of fingering' the Sixteenths. 
Watch doable taps with Right V accent. 


1 

Count 


Watch 4 
fingering 


8 

Practice 


10 


V V V v V 
RLRR LRRL 

J7B.H75 

1 — 2 — 

V V V 
RLRR IRRL 

jtjj j. ifl 

1 — 2 — 

V V V V 
RLRR LRRL 

1 — 2 — 

V V V 
RLRR LRRL 

i — 2 — 

V V V 
RLRR LRRL 

JTOJ315 

1 — 2 — 

V VV V 
RLRR LRRL 

1 — 3 _ 

V V v 
RLRR LRRL 

smm 3 

1 — 2 — 

V V 
RLRR LRRL 

i — a — 

V VV V V 
RLRR LRRL 

.htjjot 

1 — 2 — 

V V v 
RLRR LRRL 

1 — 2 — 


V V V V V 
RLRR LRRL 

J7B J7J3 

1 — 2 — 

V V v 
RLRR LRRL 

Jj 55 J 555 

i — a — 

V V VV 
RLRR LRRL 

jotjto 

1 — 2 — 


V V 
R R 


V 

R 


j Tnjjn 

1 — — 

V V V 
R R R 

1 — 2 — 

V V V v 
RRR R 

1 — 2 _ 

V v V 
L L L 

JTOJJS 

1 — 2 — 

V V 
L L 

OTJTO 

l — a — 

v v 

RLRR LRRL 

J 7 HJ 7 TJ 

1 — 2 — 

V V V 
RLRR LRRL 

l — a — 


V v v VV 
RLRR LRRL 

i — a — 

v v v 

RLRR LRRL 

J 7 HJ 355 

1 — 2 — 

V V V V 
RLRR LRRL 

J 731 J 773 

1 — 2 — 


V V 
R R 


V 

R 


J77HTJ1 

1 — 2 — 


V 

R 


V V 
R R 


jro J 35 i 

1 — 2 — 

V W V 
RRR R 

nn BESS 

J 773 J 733 

1 — 2 — 


V 

L 


V V 

L L 


m^mm mm 

J77j J77j 

1 — 2 — 


V 

L 


V 

L 


^M MM 

JTO JTTj 

i — a — 

V V V VV 
RRR RR 

S 77 inn 

i — a — 

V V v 
RLRR LRRL 

J37JJTE 


1 — 2 
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J3H.K 

1 — 2 — 


V V 
RRLR R 

J735 J« 

1 — 2 — 

V V Y V 
RRLR R 

1 — 2 — 
v v 

R R 

1 — 2 — 

v V 
II R 

J3BJ* 

1—2 

V V 
R R 

jhjj* 

1 — 2 — 

RRLR X 

JJHJ 1 * 

1—2 — 

‘ * , 

jjn .m 

1 — 2 — 

V V 
R R 

JJ33M 

1—2 — 


V V 
RRLR R 

J353J* 
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LES^tm 28 


One Step tempo. Count 1_8— . 

Met. 180-186. Foot on 1.8. 

Commence ever y measure with Right. 

{feature— Four bar Breaks. 

)fow we have a few four bar breaks, used in both One 
Step and Fox Trot time and you may be called on most any time 
to fill in the four bars and you must be ready with some good 

beats, as it is a Solo for you, your chance. 

You can play breaks on Drums, Wood Blocks, Rim of Bass 
Drum or strike several different traps while playing 1 the break as 
long as you do not get out of time, any two bars is a break. 

This lesson is mostly for your reading as you can work out 
some original breaks that may answer the purpose. Only work in 
good stuff, and make it sound good, not much open time. 

You can play each measure on a different thing. Take No. 1, 
play first bar on Drums, second bar on Cow Bell, third bar on 
Cymbal and finish on Drums. 

Learn a few of these measures by ear, then shade your work. 
Play sixteenths on Wood and accent V on Cow Bell. Change 
them around, watch foot work. 


On a break is where you get a chance to shine a little 
so take advantage and do your best work in a break, make it neat 
and difficult. Work in sixteenths and triplets and cut your rolls 
off with a snap, finish with Cymbal and B. D. single taps. 


When they are looking for a drummer who is wide awake 
they want one who can cut the breaks and JAZZ the breaks also, 
one who is thinking up something new, to keep the other fellow busy. 
Crescendo your rolls and work clean, keep steady time. COUNT. 


Use good judgement in plying Breaks, they are Solos. 
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EXERCISE 22 

Met. ISO % Time. Watch your time. 
Four bar “Breaks” Watch V accent. 
Use foot ad lib. 


Count 


Accent V 1 


Practice 


jjnra 

V V v 

JfflHJEl 

V 

£ ;=s ^.h 

V V 

7--E3 J',* 

r r 

f— » t r 

i — a — 

3 

c_r 

V V 

mm 

V V 

JT3.m 

V v V 

.LI. J 


r i i r 

» IT ’ 

r 

’i_r ' 

V V 

Q Q 

1^- a^. 

Jjh #.-= 

i — a — 

V V V 

i — a — 

i - a- 

Y i — a — 

V V 

JWJE 

1 — s — 

iLU, 

JJJJJJJJ 

i — a - 

V V 

*7fSh 

i — a- 

>• i 

■r, 

»• i 

V V v 

i — a — 

v V 

i > m 

i — a — 

1 nr. 

i — a — 

3 V S V 

5T3J3T3 

i — a — 

V V V 

mm 

i — a — 

V V 

mm 

i — a — 

*/&}" 
i — a — 

V * V 

mm 

i — a — 

V v v 

rmn » 

i — a — 

V 3 V 

3 VS V 

JBJJJJ* 

i — a- 

v V V 

•O JTJSI 

i — a — 

V V V 

1 ^ — 

i — a — 

f J"^ i: 

x — a — 

>j"Jonp 

l — a - 

i ■tf'y.TJy 

i — a — 

i — a — 

? JjPO 

i — a — 

Jib i i w 

i _ a -* 

1 . 
1 _ o _ 

Jim r >J> 

4 o 

v v 

f/BJVr: 

* A 
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LESION S3 


One Step tempo. Count 1 — 8—. 

Met. 120-186. Foot on 1.8. 

Commence every measure with Right. 
Feature— Old lime Break. 


Here we have ten different ways of playing the accent V 
without interfering with the fingering of the different beats. Note 
the Break at the top of sheet, it sounds Turn Ta Ta — Ta Ta. 

Learn to execute the hand to hand flams- as you can use 
them to perfection in either One Step or Fbx Trot time, and nothing sounds 
like a good old solid rhythm, like the Hind to Hand flams. 

First we accent the V Hand to Hand flams and keep the foot 
coming with the Right hand on the beat One, Two,in every meas- 
ure Do not play the flams heavy, just the V accent is loud. 

Next we have the Break worked in Eighths and Sixteenths. 
Let the accent V stand out as that is the feature of this lesson. 


In No. 3 we have the Break connected with a three stroke 
roll. The roll does not interfere with the accent V because the roll 
connects the two eighths and you always end roll with Right so 
you will have no trouble here. 

In No. 4 we work the Break with Left and Right hand trip- 
lets, play them as they come and watch the V, not too loud. 

In No. 5 we have all sixteenths, and the Right hand al- 
ways comes on each eighth in the bar, so you just strike the 
V with Right and keep going. 

No. 6 is mixed with Eighths, Sixteenths and Three Stroke 
rolls, let the accent V stick out, it comes natural. 

In No. 7 we have the Left hand DRAG into the accent V 
and we connect the measures with a three stroke roll. 


In No. 8 play accent x on stick and connect second and 
third bars with three stroke roll. 


In No. 9 play dotted sixteenths and accent V as it comes— Right. 


In No. 10 we have all triplets and you accent V Right and Left 
hand as they come. The Left hand comes on the up beat An when play- 
ing all triplets. Keep steady time. Practice a little. 
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EXERCISE 29 


Met. 180 h lime. Keep steady tempo. 
Featuring' accent V in two bars, 
v v v v v 


% ij n i* «n 
1—2 — 1 — 2 — 

V V v V V V 

R L R L | R L R L.R 


V 

R 


1 

2 

4 J JJ J9 

r r 

V R L V V 

mn 

1 — 3 - 

V V V 

j >j >j j 

1 — 2 — 

r r 

R L V V R L 

mm 

1 — 3 — 

V V 

mn 

1 — 2 — 

r r 

V R L V V 

mn 

1 — 2 — 

V V V 

J Jjl J£| 7 : 
1 — 2 — 

r r 

R L V V 

JT] i 1 *: 

1 — 3 — 

V V 

3 £ 
•/ 

J O j 

"1 —^2 — 

f_J j 3 l 
1 — 2 — 

J *J J 

1 — 2 — 

1 — 2 — 

3 

LRL 

v LRL V V 

R 3 V V L3 

V L 3 V V 

R3 V V 

•/ 

rmn 

1 — 3 — 

JTT] J775 

1 — 3 — 

mn 

1 — 3 — 

.DT] i 1 *: 
1 — 2 — 

5 4* 

•r 

V V V 

RLRLRLRL 

JJEJTO 

1 — 3 — 

V V 

RLRL RLE 

J J J J JJJjL 
1 — 2 — 

V 

R V V 

■HM MM 

.Jjjj JjTj 

1 — 3 — 

jmJ»: 

1 — 3 — 

RL 

6 t 

V V V 
R L RLR LRL 

mjm 

i -a — 

V V 

RL R L R R 

cnnt 

1 — 2 — 

V V V 

R L RLR LRL 

mm 

1 —2 — 

V V 
RLR L R 

Ulh: 
1— 2 — 

7 i 
•# 

V V V 

^RL 

JTOtJTTJ 

i — j* 

V V 

RLRL KL R 

V V V 
LR LR L R LR L 

-PPM 

V V 
RLRL R 

1 — 2 — 

8 ^ 

X XX 
RL R L RL R L 

Lra/m 

1 — 2 — 

R L R L R L R 

mm 

1—2 — 

X XX 
RLRLRLRL 

.mm 

1 — 2 — 

X X 
RLRL R 

Jin Jh*: 
1 — 2 — 

9 i 
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V V V 

RLRL RLRL 

"l — 2 J 

V V 

RLRL RLR 
1 — 2 — " 

V V V 

RLRL RLRL 

1 — 2 — 

V v 
RL RL R 

mh: 
1 — 2 — 

10 & 

•f" 

V V V 

RLR LR L RLR LRL 

J33JW3J33 

1 2 

V V 

BLB LBLBLB LSI 

injijjiijn 

1 2 

V V v 

R LR LRL RLR LRL 

JEJE.03JE 

V V 

RLR LR L R 
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LESSEN S4 


On* Step tempo. Count 1 — 8 —. 

Met. 180- 1*6. Fbot on 1.8. 

Commence every measure with Right. 

Feature-Beat TK T& TK Ta Flam accent V. 

In this lesson we are going to feature the Left hand flam 
on the accent V, and the beat we use is two sixteenths— one eighth 
note. The foot on the count One Two in each measure. 

I want you to get a line on the system of flamming the 
eighths and if you will note the accent V you can see the sys- 
tem in the first five exercises. I have worked it out, so you can 
flam any eighth at any time very easily. 

In No. 1 Flam on the beats One, Two, with the accent V and 
it does not matter whether you flam the eighths or sixteenths, 
they all come on the eighth just the same. 

In No. 8 you have the Flam on the up beat An.Ihe flam is 
executed with the Left, and you accent V with Right. Get the beat 
nice and even and it must sound TK Ta TK Ta, get the sound 
right and it will help you to master the Flams. 

In No. 8 you have the Flam accent on the up beat An, also 
on the down beat Two, or the two middle eighths. Keep the time 
steady and raise the hands up so you can flam easy. 

In No. 4 you have the accent V on the two outside eighths, on 
the count One, then on the last up beat An, this gives you the ac- 
cent on the An One in each measure. You will find these beats 
very effective in regular Dance Music. 


In No. 5 you flam all four eighths or all four counts 1— 8—. 
This works fine in slow JAZZ, remember you can use the foot 
three ways in this lesson, on the count One, Two, on the accent V 
and then JAZZ by playing four taps with foot,one on each eighth. 


Practice will master aqy of them. 
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EXElftlSE 24 

Met. ISO Time. Play beats clean. 
Flam the accent V in every bar. 

Flam with Left hand, accent V with Right. 


1 

An 

fc R L R b X L R 

mm 

1 Q 

V V 

R L R R L R 

mm 

V V 
R L R R L R 

flum 

« 9 

V v 

RLRL R 

J flRfrr. 
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LESSON 85 

One Step tempo. Count 1 — 8 — . 

Met. 1X0 -186. Foot on 1.8. 

Commence every measure with Right. 

Feature— beat Ta TK TaTK.Flam accent V. 

Here we have a different beat to work on, one Eighth and 
two Sixteenths. Play same beat same way in every measure. Play 
as clean as possible and work free and easy, do not grip the 
sticks, hold them so they -will work freely. 


Keep the foot on the beat One, Two, in each bar and accent 
V with Rigt and flam with Left in all of these numbers. Always 
flam the Sixteenths with the Left hand as it is the natural way 
to flam a tap, and accent V with Right, clear tap. 


Here you have the same formation of the accents and flams, 
only the beat changes. Some of them come very quick, but just 
raise the hands up high enough so you can drop the flam in its 
place and you will have no trouble. 

These beats work fine in Fax Trots and always hear the flam 
as that is the effective part. You can use the JAZZ sticks or Switch- 
es on these numbers and get good results. Take it slow and play 
all the beats clean and let the accent V stand out. 

Just remember what you are trying to do.then do it as neat 
as you can.Of course you can play these beats on traps or you can 
play the beat without, flam with Left hand in Fox TVot time and ac- 
cent V with Right on some other trap, mix them up. 


Just work natural, do not make work of drumming. 
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EXERCISE 25 

2 

Met. ISO Hme. Play clean and even. 
Flam accent V. Play same beat same way. 
Flam with Left. Accent V with Rig-ht. 
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LESSEN 26 


One Step tempo. Count 1—8 — . 

Met. 180-186. Foot on 1. 8. 

Commence every measure with Right. 

Feature— Beat Ta TK IK Ta. Flam accent. 

Here we have another beat with eighths and sixteenths and 
we are featuring' the flam accent V. If yon will note carefully yon 

will see that we have four beats to work on, that is working* on 

two eighths and four sixteenths in each measure. 

The first one was in lesson Twenty- four, and the second 

in lesson Twenty- five. Twenty- six and Twenty-seven will com- 
plete the set of four beats. Know how to execute the beat 
first, then accent V, then add the flam. Keep the foot on the 
beat One Two in each measure. 


They must be played clean and even and the foot must keep 
steady time and the accent V stand out. Accent V not the flam, the 
accent is with the Right hand while you play flam with Left. 

You will find these to be a little tricky at first, but with a 
little practice you can soon overcome any beat written. Play them 
slow at first, then gradually work up to a faster tempo. 

This is a good Oriental beat and in fact you can' use it 
in a hundred different places, for Vamps or Breaks, single taps. 
Be sure that you get the right sound TaTKTKTaand play it 
like it sounds with foot on One, Two. 

Learn to play this beat with Left hand only and accent 
V on cymbal with Right hand and keep foot on One, Two, and 
you have a regular Oriental beat. 


Try to play your next job better. 
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EXERCISE SO 

Met. 120 4 Time. Play clean and even. 
Feature Flam. Accent V. Count 1—8—. 
Flam with Left. Accent V with Right. 
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LESSON 27 

One Step tempo. Count 1 — 8 — 

Met. Is80-1)86. Foot on 1. 8. 

Commence every measure with Right. 

Feature— Flam accent V. 

Here we have the last one of the set of four beats, with 
Two eighths and Four sixteenths. This beat is a good one to use 
whether you can flam the accent or not, but stick at it until 
you can flam every accent as it is written, as these beats 
tell the story of real drumming. 

You hear drummers use them and wonder what kind of a 
beat it is, as they do sound good when executed right and you wiH use 
them often in your work after you have mastered the flams. 


This beat sounds TK Ta Ta TK, the sixteenths being on the 
outside of the two eighths, fine for Vamps or Oriental beats. In 
regular Oriental beats the sixteenths should be played double 
taps, this way, two Rights, two Lefts, but this beat is played 
single taps so we can flam the accent V. 

Do not use double taps in this lesson, as we get them la- 
ter on in regular form, when we have nothing but Oriental beats. 
We must be able to play any kind of a beat nowadays as they 
want something new every day, as we hold the rhythm they look 
to us for the different rhythms. 

Banjo players are always watching the drummer for beats 
and we have got to keep him worried by changing them around so 
he cannot learn our beats. The drum is the real rhythm instru- 
ment. The Indians used Tom Toms long before they had melody to 
dance by. Rhythm is what they want and we must give it to them. 


They never tell you how much good you do them. 
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EXERCISE 87 

2 

Met. 120 4 Time. Play clean and even. 
Flam accent V. Keep steady time. 

Flam with Left. Accent V with Right. 
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LESSON 28 

One Step tempo. Count 1 — fe— . 

Met. 120- 186. Foot on 1. 8. 

Commence every measure with Right. 

Change of fingering. Watch this one. 

Here we have the Oriental beats played double taps. This 
may be the way you finger the beats, and it will help you to 
know the different changes, as this is another rhythm. 

The point is to watch the accent V and play the sixteen- 
ths veiy soft to get the proper effect. Keep the foot on the beats 
One, Two, in eveiy measure, as the time must be steady. 

This is a regular Oriental number and the taps on a read 
Oriental drum axe played with the bare hands, auid you use no 
flams. Play clean cut and let the V stand out. 

Some can play better with the Right hand than the Left, 
but it does not matter which hand you use as long as you have a 
syestem of doing things. If you work with Left hand mostly 
have the Left hand come with the foot beat on the count One, Two, in 
every measure, the system works out just the same. Always play 
same beat same way, no matter which hand you start with. 

Play these beats on Bass drum with Tympanie sticks and get 
the real effect, never play the sixteenths loud, just the V. 

You have the same beats here as you did in the previous les- 
son only they are executed differently. Note Nos. 1,3, 5,9. You see 
you are working on the two eighths and four sixteenths just the 
same. Learn everything you can about drumming. Go and listen to 
other drummers and then you will know where you stand. 

Bo not knock the other fellow, see that you keep up. 
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EXERCISE 28 

Met. ISO 4 Time. Play beats even. 

Oriental beats. Play sixteenths doable taps. 
Accent the Eighth in every measure. 
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LESS&N 89 


One Step tempo. Count 1 — 8 — . 

Met. 180-186. Foot on 1. 8 . 

Commence every measure with Right. 

Feature— Oriental Ibm Tom beats. 

In this lesson we have the Double Taps played in Orien- 
tal style, that is, play the sixteenths double taps RR LL as they 
eome. Follow this style of fingering the Oriental beats. 

The RR comes on the count One Two while the LL comes 
on the up beat An. They all work in two measure rhythms, you 
can use foot on the beat One, Two, if you like. 

Use these beats on lympanie or One drum with two sticks, 

or two separate Tom Toms, or you can play the double taps with 

Left hand and accent eighth on Cymbal, which makes a good effect. 

Do not be afraid to work in the different beats as that is 
the effect you want, and that is what pleases the ear. Change them 
about, or you can use the same beat, either one measure over and 
over, or take the two measures and play them over. They work 
well either way, clean taps is what you want. 

Raise the hands up clear from the drum so you can make a 

good clear tap whether single or double, play B. D. veiy soft. 

Try a four measure vamp, that is take the first two bars of 
No. 1 and the first two bars of No. 8 and work them out and work 
in a four bar strain, just change them around. 


There are so many ways to change and to use these beats, 
just work out the different combinations yourself. 
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EXERCISE 29 

Met. US \ Time. Keep time even. 

Play Sixteenths double taps, RR LL etc. 
Oriental Ibm Tom beats. 
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LEsIbN 80 

One Step tempo. Count 1.8—. 

Met. 180-186. Foot on 1. 8. 

Commence every measure with Right. 

Feature— Two measure Vamps. 

Now here we have a few different Oriental beats that 
should be executed SINGLE TAPS, and strict attention should be 
paid to the accent V. 

To get the real effect out of these beats, just play on muffled 
Snare-drum or Tom Ibm and play all the sixteenths soft and let 
the accent V stick out clear, but not too loud. 

Use your fyo^anie sticks on Bass-drum or Snare-drum and 
lay a loose piece of paper on head and play on the paper if you 
want to get the real effect of an Oriental drum, tiy it. 

You will note the different beats as you run down the sheet and 
the idea is to play the two me Mures over and over, a solo for Ibm Ibm, 
to work in either Vamps or Breaks or some soft slow Fox Trot. 
Keep the same beat going all through the number. 

You can play them on Drums, Wood-block or Sand-blocks, any. 
thing that will give a short response. Make them very staccato 
and play them clean cut and lay on the accent V. 

You see we have a change in the beats,Sixteenths and Eighths, 
Dotted Eighths and Sixeenths, Duplets and Sixteenths, Dotted Sixteen- 
ths and D-iplet, also Double Triplets, play all clean. 

Play same beat over and over, two bars make one figure, then 
repeat them. Keep all -other taps down soft except accent V. 


Digitized by ^.ooQie 



EXERCISE 30 

2 

Met. ISO ? Time. Watch V accent. 
Feature Oriental Vamps or Breaks. 
Play taps clean. Use Tom Tom, Single taps. 
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LESSON 31 

■ One Step tempo. Connt 1 — 8 _ . 

Met. 180-186. Foot on 1.8. 

Commence every measure with Right. 

Feature — IHplet on first count One An. 

Now we have the IHplet to work on, and this one starts 
with Right hand on the first count One, ending 1 with Left on up beat 
An, accent V with Left hand. This TViplet always starts with Right 
when it comes on the count One, Two. 


In the second measure we have the Eighths and Sixteenths 
mixed a little to keep you reading and watching the accent V. 
Play the Triplets clean and even. 

In the third measure we have the Rur- stroke roll off the Left 
hand ending on the second count Two with Right. You can make this 
a Three- Stroke roll and start with the Right and end with Right, 
but it is easier to make a Four-stroke or IHple roll. 

Play this lesson up to tempo so you will know how fast to 
play the IHplet. It will come fast and it must be played clean. Accent 
the Left hand on V, keep the foot beat on the count 1. 8. It may take 
a little time to master this lesson, but this beat is used so often 
that you should know it now. It is used in all Fox IVots and 
Marches also One Steps and in any fast number. 

Play them slow at first until you can execute them properly, 
then you can gradually work up to regular tempo, but. do not hurry 
the time, take it easy and watch the beats as they come, as each beat 
is made on one tap of the foot. 


Get the rhythm, that is the point, and then work in that and 
you will find how easy it is to play Triplets instead of Sixteen, 
ths in dance time. Practice IHple rolls. 


Spend a little time on practice. 
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EXERCISE 81 

Met. 120 ? lime. Count as yon play. 
Feature— Triplet on first beat One An. 
Play same beat same way. Play clean. 
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1 — 3 — 

rm 

i — a — 

jntT73 

i IMS — 

m »: 

1 — 3 — 


3 V 

RLR LRLRL 

R •• •• R 

rEr LRLRLRL 

R R 

5 

JOTJ353 

1 —3 — 

rm 

1 — 3 — 

J3 

jid « 

1 -^3 - 


3 V V 

RLR L RLR L 

R RL R L 

3 V V 

RLR ImRLR L 

V 

•• •• R 

6 

jot jot 

1 —3 — 

rm 

i — a — 

J TTtflTK 

jnn 

1 — 3 — 


3 V V 
RLRL R L 

V V 

R RL RL R 

3 V 

RLR LrlR L 

RLR 

7 

JOT J1 

1 — 3 — 

rm 

1 — 3 — 

jmtn 

1 -^3 - 

J J J r- 

1 — 3 — 


3 V V 
RLR L R L L 

V V 
RL RL R L 

3 V 

RLR LrlR L L 

V V 

R »• R 

8 

Count 

JOTJT3 

l — a — 

rm 

1 — 3 — 

JOT/T3 

i —a — 

m 1 : 

1 — 3 — 


3 v v 
RLRL M R 

V V 

LR RL RL R 

3 V 

RLR LrlR R 

V 

LR R 

9 

jjnnt 

1 — 3 

jrm 

1 — 3 — 

JOTtTTl 

1 — 

J £J r 

■'1 -M* — 


3 V 

RLRL RLR 

V V 

LR L RL RL 

3 V 

RLR LblR L R 

LR •• R 

10 

JOT 

l - a^=- 

,JTFJ 

J 1 — 3 — 

J7T£JL- 

1 ->^3^=- 

..m 

1 1 - 3 - 
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Accent V 


Practice 


LESSON 38 

One Step tempo. Count 1 2 . 

Met. 180-188 Foot on 1.#. 

Commence every measure with Right. 

Feature— Triplet on Up beat An Two. 

Here we have the Triplet on the Up beat An. Start IViplet 
with Left and end on second count Two with Right foot on the 
1.8. in each measure. Start every measure with Rig'ht and pick 
up IViplet with Left hand and have the foot and Right hand 
fall together on the count One, Two. 

Now if you do not get this at sight, just stick on it un- 
til you master the Triplets as they are the best beats we use 
and it takes a real drummer to play them correctly. Play 
them clean and even and watch the accent V. 


In the second measure across the sheet we have the three 
stroke roll to fill in, just to give you the difference between ex- 
ecuting IViplets and running into thirty-second notes or roll. You 
know it is quite a trick to know the difference and to show it 
in your playing. Look at No. 5. Here you have one Eighth, 
then IViplet, then you run into Sixteenths on the second count 
IVvo An, that is the point to know the difference between the 
IViplet and the Sixteenths. 

Learn to give each note its real value, as the time goes 
on. Know how to measure them properly, no matter what time you 
are playing. Keep at the IViplets until you master them. 

Look at the third measure where you have the DRAG off 
the IViplet, work quick here. You will find this one a little tricky 
and also fast work with Left. Just lift the hands up when you 
execute Triplets and come down with the Left and finish DRAG 
with Right on second count Two. 


Never turn a page until you can play all that is on it. 
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EXERCISE 82 

Met. 1 j 80 % Time. Count as you play. 
Triplet on Up beat An. Play clean. 
Start Triplet with Left hand. 


Count 


Hay dean 


6 


Count 


10 


8 


V 3 V 
R LR L R 

V V V 

R RLR L 

V 3 V 
R LRL R 

JTS i 

1 — 2 — 

V 3 V V 
R LRL R L 

rm 

1 — 2 - 

V V 

RLR RLR 

J -ttO i 

1 — ^2 — 

V 3 V V 
R LRL R L 

•■■hi mmmm 

/TO 

1 - 2 - 

V 3 V 
R LRL R L R 

£ 7 X 3 

1 — 3 — 

v v v 

R L V 

rm.n 

1 — 2 — 

V 3 V 
R LRL RLR 

JTOJTJ 

1 — 2 — 

rm 

1 - 2 - 

n&jTi 

1 — 2 — 

V 3 V 
R LKL R R L 

V V V 

R R L 

RLRLRRL 

jto/ 7 ? 

1 — 2 — 

nn 

1 — 2 — 

J 7 ftJ 79 

1 — 2 — 

V 3 

D LR L i LRL 

Y v v 

R R L 

V 3 

R LRL RLRL 

n Mm*\ Mm A Mm *% Mm 

jtojto 

1 — 2 — 

rm 

1 — 2 — 

fi aj rt ii it u n ii 

/TOJTO 

V 3 V 3 

R LRL R LRL 

V V V 

R R L 

V 3 v 3 
RLRL R LRL 

JTOJTO 

1 — 2 — 

v s y 

R LRL R L 

rm 

1 — 2 — 

V V w 

R L V 

/TO/TO 

1 — 2 — 

V 3 V 
R LRL R L 

/to n 

1 — 2 — 

jttj 

1 — 2 — 

JTObJH 

1 — 2 — 

V 3 V 

R LRL R L L 

V V 

R R 

V 3 V 

R LRL R L L 

JTOJ 73 

1 — 2 — 

jttsl 

1 — 2 — 

./TO/13 

1 — 2 — 

y 3 V 
R LRL R R 

V V V 

LR R L 

V 3 V 
R LRL R R 

/rort 

1 — 3 -T“ 

J J 
1 — 2 — 

i — ^ 

V 3 

R LRL RLR 

V V 

LRL R 

V 3 

R LRL RLR 

/TO 

1 — 2 

.rm 

1 — 2 — 

JTOir~ 

1 1 — 2^=~ 


RRLR 

J71 i: 

1 - 2-1 

• • •• R 

m i. 

1 - 2-1 

V 

R •• R 

FHt. 

i — » -i 

X X 

JT3 

1 -^2 -| 

V V 
R R 

J""J3 »: 

1 - 3-1 


R «» R 

m i- 

1 - 3-1 


» » . • R 

d* ^ J 

1 - 3-1 


V 

R R 

ro* 

i — » _i 


V 

LR •• R 

JT3 , 
1 - 2 - 


V V 

L R R 
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LEsIbtf 33 


One Step tempo Count 1 _ 2 

Met. 180-128 Fbot on 1.2. 

Commence every measure with Right. 

Feature— Triplet— Dotted Sixteenth. 

Now for a change we have the Triplet and dotted Sixteenth on 
the first count One An. One tap of foot and you finish the beat end- 
ing on the second count Two with Right and foot. 


Dot the Sixteenth, do not play two Sixteenths straight as it 
will not sound right for this beat. This beat is used more than 
any other in dance work or for imitating dance steps. Play 
it clean and even and hold the rhythm. 

Always play same beat same way, whether it comes on the 
first count One An or on the second count Two An like in No. 6. Ac- 
cent the Left hand on the up beat An every time you play this beat. 

In the second bar we mix the Sixteenths and Hiree-stroke 
roll for a change. You get them every way and that is the way 
I want* you to learn to read them, no matter how they write them. 
Learn to read correctly, it pays in the long run. 

Watch the accent V in this number, you may play the beat 
right but, unless you accent the V in its place you lose the best 
part of the beat. You have in the third measure the sam4 beat on- 
ly it comes on the second half of the measure. Play it like you did 
in the first measure on the One An. Never change hands on a 
beat or you will have trouble getting into the rolls. 

You will have plenty to do to work these beats into the reg- 
ular music, but they sound good anywhere you use them, so play 
them every time you get the chance, you can work on traps. Play 
one half of bar on one trap and the other half on another. 


Never turn a page until you can play all that is written. 
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Count 


Hold rhythm 


Count 


EXERCISE 33 

Met* 120 \ Time. Play clean and even. 
Watch fingering - on first count One An. 
Always play same beat same way. 


V v 

RLR LLH 

„jhjs rm 

1 — 3 — 1 — 3 — 

3 Y V V .. 

RLR L L R L •• V V 

rnnn rrn 

1 _ 3 — 1 — 3 — 

3 V V 

RLRLLRLR r •• v 

jftwn j i fj 

1 _ 2 — 1 — 3 — 

RLR L L R RL .. V .. V 

J35T5J73 FTT3 

1 — 3 —1 — 3 — 


3 V 

RLR LLRLRL 


V 

R 


8 


V 

RLR L L 


J3JE.I353 £TO 

1 — 3 — 1 — 3 — 

3 V 3 V 
RLRLLRLR LL R"R»* 

rm 

1 — 3 — 1—3 — 


a v a v v 

RLR LLRLRL R •* V 


J33EOT rm 

1 — 3—1—3 — 


3 V V 3 V V 

RLRLLRLRL R •• •• R 

jot/ 333 rrn 

1 — 3— 1 — 3 — 

RLR Cl RLL I •• 


1—2 — 

X I rlrll 

HOT 

1—3 — 

V 3 V 
RLR RLR L L 

J31 J3373 

1—3 — 

V 3 V 
R RL RLR L L 

J73.03T5 

1—3 — 

3 V 

RLRL RLR L L 

J3SJS73 

1-3 — 


3 V 3 V 

J3331J3335 

1—2 - 

3 V $ V 
RLRL RLR LL 

OT J3379 

1 — 3 — 

V 3 3 V 

RLRL RLRL L 

JT33 J337I 

1—2 — 


V V 
R •• R 

m 

1 - 2 — 


J3573/71 fTjfTLlJjJjii 


10 


3 V I V V 

RLRL LRLR1.R L •• •• 

mtJrm 


1-3 — 

V V 

RLRLR3 L 

l^=^3 — 
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R V 

rn 

1 — 3 — 


R •• R 

m 

1 — 2 — 


fiq 

1 — 2 — 
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LESSON 34 

One Step tempo. Count 1 _ 2 — 

Met. 120-126. Foot on 1.2. 

Commence every measure with Right. 

Feature— Double Triplets. 

Here we have the Double Triplets on the first beat One An 
played on One tap of bass drum. Start IViplet with Right and accent 
up beat An on Left and end with Right on second count Two. 

Here is where you can work up some fine rhythm beats and 
with a little practice will give you execution that will carry you 
through a lot of difficult beats that you will run across in Standard 
music. Keep the foot and Right hand working' together on the count 
One, Two in each measure. 

You can learn real drumming here by starting to master the 
double Triplets, then it will become easier to keep on going until 
you are playing twelve notes to a bar instead of sixteenths where 
you play eight to the bar. You will use IViplets more in your 
work when you get them down clean and even. 

They also fall on the second half of the third measure, play 
them the same way as you did on the first half, no change in the 
fingering. Play then clean and fast, watch accent V. 

Just work in the second measure with eighths and sixteenths 
so you can learn the difference between the IViplets and the Sixteen- 
ths. Look at No. 6. Here you get them both in the same measure, remem- 
ber the Sixteenths are slower than the first half of the bar. 


When playing No. 8 do not dot the Sixteenth but play two 
taps with Left hand. This is a good exercise for your execution 
and will do you a world of good to work it up to regular One 
Step tempo, good and lively. 


You will never get anywhere unless you work hard. 
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1 

Count 


2 


3 


4 

Single taps 


5 


6 


7 


8 

Count 


9 


10 


EXERCISE 34 

Met. ISO h Time. Play clean. 

Doable Triplets on first coant One An. 
Play single taps. Foot on count i. 8. 


vs vs 

RLRLRL R 

x X 

VS V 3 

R RLRLRL 

■Ml pH( 

RLR 

t 

rm 

J' *J33JS , 

J J J 7-* 

1 - 3 - 

1 — 3 — 

1 —3 — 

l — 3 — 

V 3 V3 V V 
RLRLRL R L 

.. V •• V 

r h 3 ^ 

nJ33J33 

R •• R 

■■■■■a 

J33JB.T] 

fm 

J71 

1 - 3 — 

1 — 3 — 

1—3 — 

1 — 3 — 

V 3 V3 V 

RLRLRL RL R 

• • • • V • • 

RL R K 3 L 3 

mmm 

• • • • v 

J33J53JTJ 

rm 

/71 1 - 

i — a — 

1 — 3 — 

i — * — 

1 — 3 — 

VS V 3 V 
R LR LRL RRL 

•• V • • • • 

R RL R 3 L 3 

R 

J33J53/75 

FTTTr 

J73JEJ33 

PQ 

1 — 3 — 

1 — 3 — 

1—3 — 


V3 V 3 

RLRLRL RLRL 

• • R R •• 

RLRLR 3 L 3 

J733JHJB 

.. .. v 

■HM 

J33J5 3J333 

rm 

f71 7: 

i — a — 

1 — 3 — 

1—3 — 

1 — 3 — 

V3 VS VS V 
R LR LRL RL R L 

V V 

R •• •• R 

3 V 

RLR LR3 L 3 

J5T1J53J33 

R 

J33J33J5T3 

JT71 

JT] ■»: 

1 — 3 — 

1 — 3 — 

1 -3 - 

1 — 3 — 

V 3 3 V 3 
RLRLRL R LRL 

•• R R •• 

R L 3 R 3 L 3 

J773J33J33 

.. .. V 

J5J35.T733 

rm 

J* i* J 7: 

l — a — 

1 - 3 - 

1 - 3 - 

1 — 3 — 

V3 V3 V 3 V 
RLRLRLR LR L L 

V V 

R •• •• R 

RLRL L R 3 L 3 

OT3 JSJ33 

RLR 

J33J33JS33 

J771 

J J J 7*. 

1 _ 3 _ 

1 — 3 — 

1 — 3 — 

1 — 3 — 

V3 V 3 V 

RLR LRL R L L 

V V 

•• R R •• 

R L LR 3 L 3 

J77JEJ53 

.. .. V 

J53J53J73 

rm • 

fn 7*. 

1 — 3 — 

1 — 3 — 

1—3 — 

1 — 3 — 

V 3 V 3 V 

V V 

V V3 3 

V 

RLR LRL RLR 

LR •• •• R 

RLRLRLR LRL 
1~=^3 — 

RLRL B 

J53. J33JL_ 

1 2 — 

,rm 

fl — 3 — 

1 — 3 — 
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LESSON 35 

One Step tempo. Count 1 — 2 — 

Met. 120-180. Foot on 1.2. 

Commence every measure with Right. 

Feature— Accented Triplets. 

In this lesson we cannot say too much, as it is very valua- 
ble to anyone who plays drums. As the execution is the one thing 
that we all try to master as soon as possible, we all like to 
know how the other fellow does it, so I am going to try to ex- 
plain just how to master any and all of this lesson. 


In the first place you must not change hands but play 
all single taps, RLR LRL RLR LRL just plain taps and by just ac- 
centing the first tap of each group of three notes you have the key 
to the rhythm and execution. Do not play two taps with either stick, 
watch this point, and play all SINGLE TAPS. 

Just like playing sixteenths only you accent V a little 
louder than the other taps. Keep the foot on the beat 1. 2. in 
each measure and be very careful that you do not play the foot 
every time you accent the V, it is catchy, so look out. Play foot 
with the Right hand accent like in No. 1. 

After you have looked over the first exercise, note the 
second, and you will see that the accent V changes. It cornea 
on the beat One, Two, in first bar and on the up beat An in the 
second. Play one measure accent with Right and then accent Left 
in other measure and keep repeating your number until you can ac- 
cent the V with ease and keep foot on count 1.2. 

The accent V will change in each number, so as to give 
you control of all accenting, then we have a regular rhythm 
that will run through the Triplets as in No. 4. 

You can work out any Jig or Reel here in time or you 
can beat four beats with foot and you change to H time regu- 
lar Jig and Reel time. No limit to speed, go as fast as you can, but 
play Triplets clean and let the accent V stand out clearly. 


Get this one down quick as you will need it later. 
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EXERCISE 35 

Met. 120 h Time. Play clean. 

Accented Triplets. Watch V. 

Foot on figures 1. 2. Keep steady time. 



V3 vs vs vs 

RLR LRLRLR LR L 

V3 V3 V* V3 
RLR LRL RLR LRL 

V3 V3 V3 V3 
RLR LRLRLR IRL 

V3 VS V 
RLR LRL R 

1 

Count 

Knii niifi unii 

JSJ33J35J53 

1 — 2 — 

J33J33JSJB 

1 — 2 — 

JHJHJHJH 

1 — 2 — 

JHJHJ* 

1 — 2 — 

2 

V3 S V3 3 

J53JBJ33JE 

1 — 2 — 

3 V3 3 VS 

JEJ33J5JE 
1 — 2 — 

V3 3 V3 3 

J5J53JJ5JJJ 

1 — 2 — 

3 1,3 1 
1—2 — 

3 

if 8 3V 

mmmm 
1 — 2 — 

V 3 3 v 

■JSJBJ33JS 
1 — 2 — 

V 3 3 V 

jhjhjhjh 

1 — 2 — 

V3 V3 V 

JHJHJ 1 * 
1 — 2 — 

4 

Sin trie 
taps 

V 3 V V 

mmmm 

•4 4 

3 V 3 V 

J35J5J33J33 

4 o 

V 3 V V 

JHJHJHHJ 

3 V V 

JJJJBJW: 

4 « 

X — M — 

X — • — 

X 1 "1 

X — m — 

5 

V Y * v 

1 — 2 — 

.Ejfejjjfl 

1 — 2 — 

V V 3 V 

JHJHJHJH 
1 — 2 — 

8 V V 

J33J33«N ; 

1 — 2 — 

6 

V 3 V V 

JJ3J5JBJ53 

1 - 2 - 

3 V V 3 

1 — 3 — 

hjhjjhjh 

i — a — 

JSJSJW: 
1 — 2 — 

7 

V V 3 3 

J5J33J33JJJ 

l — a _ 

V V 3 3 

JBJ5J5J3J 
1 — 2 — 

V S 3 V 

jhjhjhjh 

1 - 2 — 

V V 

i — a — 

8 

IVactice 

V S V 3 

JJ5JJJJJJJJJ 

1 — 2 — 

V V V 

J55J3JJ5JJ53 
1 — 2 — 

jjjjhjhjh 

i — a — 

v V V 

JHJHJ 1 * 

l — a — 

9 

V 

V3 V 3 V3VV3 

JJJJHJJJJJJ 

1 — 2 — 

Vs Vs VsVVS 

JJJJHJJJJJJ 

l — a — 

3 V3 3 V3 

JHJHJJJJH 

1 — 2 — 

V3 V3 V 

JJJJSJW: 

1 — 2 — 

10 

V 

V 3 V3VV3 

JSJEJBJB 

1.2 — 

s v s v 

t JJJJHJJJJJJ 

1 — 2 — 

V 

V V3 V V 3 

JHJHJHJH 

1 — 2 — 

V V 

jbjb-m 

1 — 2 — 1 


Repeat 


Watch 
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Count 
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LESION 86 


One Step tempo. Coant 1 — 8 — . . 

Met. 120-136. Foot on 1.3. 

Commence every measure with Right. 

Feature— Different Dance Imitations. 

Now here we have a few Dance imitations to be played on 
Sand-blocks, Clog 1 - mallets, Jazz-sticks or Leather straps* The ac- 
cent V is most important in dance imitations. 

Try these numbers on Sand-blocks, do not rub too hard but 
lightly, and yon will get better results. Take them slow and 
keep tempo even and let the accent V stand oat. 

The second set of four dances are Clogs and should be ex- 
ecuted with regular Clog- mallets on floor, not 'Wood-block. Make 
it sound like a hard shoe Dance. Accent V strong. 

This set can be played lively but not too fast, as the 
steps must be heard clear and distinct. Remember you are imi- 
tating the regular steps and you can start at No. 1 and work 
all four of the regular sets in one dance. 

Now in the Drag, Buck or slow Eccentric dance, they are 
very slow but strict time, and the accent V must stand out 
strong as the V sounds the same as a heel striking the floor. 
The other taps should be very soft, keep that slow swing to the 
dance and keep your rhythm even. 


Now in the last set we have the Irish Reels and Jigs, you 
can go as fast as you like. You can place foot beat on the One, Two* 
or you can play foot four taps to the bar and make it % time. 
Keep the Triplets even and clean and let the V stand out. 


Read as they are written, regular Dance steps. 
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EXERCISE 36 

Count as yon play 1— 8—. 

All % Time. Dance imitations. 

Just take it easy and nse judgment. 


SAND PAPER 


V V 

mm 

1 — 2 — 

V V 

H3JT3 

1—2 — 

jjnb? 

1 — 2 — 

JJJ3J73 : 

1 — 2 — 

*• 1 

e« 

V V 3 V 

nsn 

V V 

JT1JT3 

V V 2 V 

HOT 

V V 

mm : 

V V 

v n i 

VV V V 

JUflJ""] 

3 V 

J3S JOT 

V V V V 

J!TT3rj 

V V 

JTUTT* 

vv 

Y J""3 Y 

J71J71 

V V V V 

jran 

3 V V V 

JJJ33J533 

V V v 

i n n i • 

0*0 0*0 0 

V V V 

JOTJw 


CLOG DANCES 


V V 3 V 

V V 3 V 

V V 3 V 

V V 3 V 

V V v 

nj?n 

1—2 — 

HOT 

1 —2 — 

JTOJOT1 

1—2 — 

-CH5J3T3 : 

1—2 — 

J J J Y 
1 — 2 — 

3 V 3 V 

JOTJJOTJ 

V V 3 V 

J1 J5TJ 

V 3 v 

rsjOTj 

.T73JOTS » 

3VV 

JOTJw 

V V V v 

J J J J 

3 3 V V 

JB.J33 J5J3 

3 3 V V 

JHJ53J555 

3 3 V 

jfijjjn : 

V V V 

V V 3 3 

JTJ3J53J3J 

V V 3 3 

JTJ3J53J35 

3 V 3 V 

JOTJJOTJ 

3 3 3 3 

J33J33J33J30 ; 

3 3V 

JJJJSJv 


V V 

JOTJ3 

1 — ^2 — 

V V 

mm 

V 3 V 3 

&JWJJ3 


WWJ 3 M 


1 — 3 — 
V V v 

mss 


DRAG BUCK DANCE 

V , v V , V V . V 


1—3 — 

V V 

J73J7) 


V V V V 3 V 3 

ssmwjjs 


m 

V V V 

J53.53 


V V 


xans 
sjfrr%Wm 


mmmi 

V V V 

SSSS 


l — 

v v 


V . V V , V V 

t 


V V V 

JXDJ39 


fjbpi. 

V V V 

J533J33 

V V V 

SSSS 


1 —2 — 
V 


JS3sK 


IRISH REELS (watch accent V.) 


V3 3 V3 3 

J53JBJ5J3J 

1 — 2 — 

3 V3 3 V3 

J51J33J5JJ35 

1 — 2 — 

V3 3 V3 3 

JEJSJSJB 

1 — 2 _ 

V3 V3 V3 3 

J33J33J33J33 : 

1 — 2 — 

3 V 3 V 

J35J33A 

1-2- 

V 3 3 V3 3 

V3 V3 V3 V 3 

V3 3 V3 3 

J33JEJ5J.03 

y3 V3 V3 V3 

y3 V3 V 

J33J33J33J33 

J33J33J33JB 

JEJ3JJ3J J33 : 

J3JJOT 
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LES§ON 87 


One Step tempo. Count 1 — 8 — . 

Met. 180-186. Foot on 1. 8. 

Commence every measure with Right. 

Feature— Subtracting Sixteenth Notes. 

In this lesson we have Subtraction,that is just omit notes 
where rests are marked and play the others as they come. Remember 
you are working on the Eight sixteenths to a measure and when you 
have a Sixteenth rest with two flags, you omit one note or tap and 
when you have an Eighth rest, one flag, omit two taps. Just work on 
this principal and you can easily master this number. 

As the Sixteenths are never marked, we must know just where 
they lay. No matter what tempo we are playing we figure on single 
taps. Sometime we play these numbers with both hands on different 
traps, then we play four with each hand LLLL RRRR when we 
change on traps, learn them all ways. 

Learn to read them the way they are, is the point and we must 
have a guide and that guide is your Right Hand, as it comes on 
the count One An Two An in each measure. If you have a rest on 
the first count One, the last half of the One is played with 
the Left and so on. 


The Left hand always follows the Right and it comes after 
the count i*8a in each bar. You can easily figure out aiy bar 
here by looking at the top of the sheet, there you see the 
Eight sixteenths and when you have a rest just omit and pick 
up the other sixteenths as they come. 

Look at No. 3. Here you omit the Right on the first count 
One, follow with LRL on other three sixteenths, then on second 
count Two you omit the RL and play RL on the up beat An. 
They all work the same way. 

In the last number I just put it in for a change, there you 
play the sixteenths double RR LL RR LL but the two Rights are 
on Bass drum and the two Lefts on Snare drum muffled. 


It takes time to learn to drum right. 
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EXERCISE 37 

Play with both hands simultaneously. 
Play bass drum on figures 1. 8. 
Watch fingering. (Subtraction.) 



RLRL RLRL 

J Tft Sffi 

RLRL RLRL 

J55? Jffl 

RLRL RLRL 

J5S JTO 

RLRL R 

J553JV 

1 

Count 

LRL LRL 

BB 

? ™ 

LRL LRL 

1 — 2 — 

LRL RL 

jJTJ; JJ 

iRaR 
1 _ 2 _ 

2 

RL RL 

RL R L 

I J3j 

1 — 2 — 

LR L LRL 

LR R 
1 — 2 — 

3 

LRL RL 

i Ji 
1 — 2 — 

LRL R L 

n 

RL LRL 

* 

1 — 2 — 

LRL R 

sTJJK 
1 — 2 — 

L follows R* 

LRL LR 

5? 

1 — 2 — 

LR L LR 
1 — 2 - 

R L LRL 

2 /JjJTJ 

LR L R 

?J53JW: 
1 — 2 — 

5 

LRL L L 
1 — 2 — 

LRL L L 
1 — 2 — 

R R L L R 
1 — 2 — 

R L R 

JT3« 

1 — 2 — 

6 

R R L LRL 
1 — 3 — 

R R L LRL 
i — a — 

LRL R RL 

y/nm 

1 — 2 — 

LR R 

yJJyJw: 
1 — 2 — 

7 

R L L LRL 

rn 

1—2 

R L L LRL 

■mim 

1—2 

R R L L L 
1 2 

R ILL R 

773 Jw: 

i — a 

8 

Count 

LR L R L 
1 — 2 — 

LRL R L 

i w 

R L L L 

t i 

1 — 2 — 

RR1 R 

J75 JW: 
1 — 2 — 

9 

R L L LRL 
1 — 2 — 

R L L LRL 

JhhTH 
1 — 2 — 

LRL L R 
i — a — 

R L L R 

/JJJW: 

1 — 2 — 

10 

L L LL 

. Th J5 
V 1* 

RR RR 

L L L L 

» n, n 

\tf it 

R R RR 

V V V 

r ^L r 

V V 
R LlRlR 

Cf 


Repeat 


Subtract 


Practice 
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LESSON 38 

One Step tempo. Count 1-8-. 

Met. 180 -1S6. Foot as written 

Commence every measure with Right. 

Feature — Four bar Beats. 

Here we have a few exercises to work on in regular One Step 
tempo, and you should know how and where to use them. They write 
some like this, then again, it is up to you to fill in and you 
can do it very nicely with these beats. 

Learn to work quick and accent clean and keep the foot beat 
as written. You can play foot on the One, Two, in the "Voice or first 
Verse, then in the Chorus you can start to work in some of these 
numbers. You can connect these four bars with a three stroke roll 
and run into the next one and change them around. 

You should have a different beat for every melody when 
you are filling in, or you can play the four bars over and over, 
but the more you change them around the better. 

As a rule we play a regular number this way. Introduction 
on drums, also first strain or Yoice, first chorus on Wood, second 
chorus on Drums, third chorus on Muffled drums. You can use 
Bells or Xylophone on first Chorus if you like, or you can fea- 
ture it the third time soft. 


When you are playing just the three choruses, you can work 
on Wood or Sandpaper or Jazz sticks. Repeat on Drums second time, 
then use Tom Tom or two drums and cymbal muffled last. 


Eveiy Leader wants you to play different from the other 
fellow and it will keep you bussy trying to work out some- 
thing and you just tiy to be original yourself. Work in some 
bak'd beats that the other boys leave out. 


Watch No. 10. The fingering changes, break last two bars. 
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EXERCISE 38 

Met. ISO Watch Bass drum in 1, 8,6,8,0*10. 
Try these in One Steps or Fox Trots. 

Watch the Syncopation. Accent V heavy. 




Count 


RiLRLRL RLRL 

J 375 J 553 

1 — 2 — 

1 f 1 


V V V 
R LRL RLRL 


V V V 
RLRL RLRL 


V V V 
RLRL RLRL 

AT* « W 5 £TJ 


Count ® •/ 


Watch 

change 


10 


RLRL RLRL 


1 — 2 — 

i r 1 


V v 
R L RlR L R 

2 UTLIT 2 ; 

i r i 


R 

sd 


3 V V 
RLR L L K LRL 

J3373J373 
•/ clr * 

„ V V 

|L R L R lR L R 

mm. 


ILRRL R L \ 

mm 


V V V 

L RLRlRLRL 

&mjrn 

7 C-f 


, V V V 

LR LRL R L R 


4 U 77 UThJTEJTi 


r r, r 


I RLRL 3 L L 

COT 3 J 73 

Ll; * 

V V V V V 
, R L R H L R RL 

J E5C5S3 

CJTTjjTTj 


1-3t.1_.2_ 


V V 

RLRL RLRL 

CSE^3 G9B33 

J7T2 S7 Tj 

i r * 


RLRL RLR 

jmiry, 

it i 


V V 
tLRRL RLR 

nun 


X L X R 

•» r r 


V V V 

tL R L R L R L R 


^ P, 7 

V V 3 LL 

J^Jra 

1 1 i 


i <LRH L R K L 

J 753 .f 373 

^ r f 


V V V V V 

HLRLRLRL , RLRL R 


1 — 2 — 

r ^L7 

V v V 
RLR L RLRL 

E339 esEaca 

I77i JTTi 

r^j^r 

, v v 

|LRL R L RLRL 

(5S3 

p ’ c_f 

V V 
RLRL RLRL 

J5J3 JJJ5 

r 

T V V V 

LRLRL RIRL 

.JJS J5J3 

c_r 1 p 

, V V v 

ILRLRL RlR L 

.Jffl J353 

r ^JL. r 

V V V 

L RLRL RR 

.J?T3 JJ53 
r w 

V v v 
L R L R L R LRL 

mm 

r u* 

V V V 

RLRLRL Hi 



V V V 
RLRR LRRL 

r r r 


i 
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JJBJWi 

P’ : 


V V 
RLR R 

JEW* 

■> LT’I 

V V 
RLRL R 

JfiRM 
c_r ,; 

V V 
RLRL R 

JJJEM 

•/ 

V v 
RLRL R 

J333.M 

•< LJ’-'-l 

V V 
RLRL R 

J3J3SMI 

PI 

V V 
R R 

J33ttN 

’ c_M 


V V 
RLR L R 

£73 > 

»C_T 

R V V 

J3T3> 

’ c_r 


R L V V 

TEW 

» Lf 

1 _ 3 - 


Google 


Repeat 


Work 

quick 


Practice 




LESSON 39 


Fox B-ot tempo. 
4 Time. 


Count 1.8. 3.4. 
Count 1—8—. 


Commence every measure with Right. 
Feature— How to read 4 Cut time. 


Here is where we commence to play the latest Jbx IVots and 
you will find as we go along all the different beats used in all 
the Modern dances, also Oriental beats for Tom Tom. 

It will give you the key to the reading of the Fbx Trot 
music as it is written in Common Time ), but we must play it 
as we would Slow Two. The beats do not change, nor does the 
fingering of the beats. 

There are five different exercises written in % time and the 
signature is marked Cut Time, that is a C with a line drawn 
straight down through it ((f) which means to cut the notes short 
and the time is faster than the regular \ time, (Alla Breve) 
Count the time One An Two An the same as in % time. 

A beat is the same no matter what time it is written 
in, because all beats are made on one tap of the foot, wheth- 
er you strike one eighth or double triplets, they are all made 
on the One beat down. 


I have placed the fingering over the notes so you can 
see that you play the and the \ exactly alike only the time 
changes. Alla Breve time is played between 4 and % time, too 
slow for and too fast for common time 

You see the H time is written under the \ time. If you 
add one line to the notes in 4 time you have <4 time. Learn to 
read the fbx Trot time the same as you would ^ time, the drags 
come on the eighths in and on sixteenths in All Quarters 
and Eighths in % time are played like Eighths and Sixteenths 
in H time, only the tempo changes. 

Play top line first then repeat and read bottom line, so 
you can get used to the fingering. It will come easy after a 
few times of reading the regular Fox Trot music. Bo not change 
the fingering, that is the point. 


Practice reading, and play clean and even* 
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EXERCISE 39 

Met. 88-96 (f also written in H time. 
Play same way, only written different, 
fbx Troi tempo. Watch Left hand drag's. 


Count 




k 


2 


Accent V 


* 

3 


* 


<P 

4 


Count 


5 

% 


R L IRLH1 

J i/JJl 

1 3 ^ 4 


R K L RLRL 

/TLTH 5 

1 — ~3 — 


LRL R L L RLRL R L R 


LRL RLL 

iJliJTk 

1 — 3 — 


L R L L I RLRL RLL 

* # #JJ7T3 

“ * ^1 334 


13 3 4 
V 

L RLL 

* *m. 

1 — 3 — 


V 3 V v 
RLRLR L LRL 

/3JEJ3I3 

13 3 4 


V 3 V V 
R LRLR L LRL 

J5EJJ35! 

1 — 3 — 


V 3 V 
LRL RLR L L 

13 3 4 


V 3 V 
LR L RLR LL 

f-ma 7 i 

1—3 — 


V V 
R L L R L R 

j»j in j 

1 3 ^ 4 

V V 
RLL RLR 

JTVTJ 

1—^3 — 


V V 

LRL RL R 


1 — 3 — 


RLRL R X L 

mm 

1 — 3 — 


V 3 V V 

R LRLR LLRL 

J3JEJ773 

13 3 4 

V 3 V V 
RLRLRLLRL 

/TD3J3TJ 

1 — 3 — 


LRL RLL 

v/J3 jtf'b 

13 3 4 


V v 

LR L RLL 

1 — 3 — 


R RLRL « 

j Jtn j 

1 3 ^ 4 


V V 

R R L R L R 


1 — 3 — 

V 

LRL RLL 

i STH'ib 

13 3 4 

V 

LRL RLL 

’tjTtifi 

1 — 3 — 


V V 
RLRL RLRL 

J7WW 

l a s 4 


V V 

R L RL R LR L 


1 — 3 — 


V 3 V 3 
R L RLR L LRLR 

J1JEJ3JH 

13 3 4 


V 3 V 3 
R L RLR L LRLR 


1 — 3 — 


V .3 V 
LRL RLR L L 

msnn 

3 3 4 


V 3 V 
LRLRLRLL 

n-SRJER 

1 — 3 — 


RLRL R , 

JTTfJ m 

1 3 3 4 1 


V 

1 — iR — 

V v 
R L L R 

J»j ; iJ H 

1 3 w 3 4 1 

V V 
RLL R 

/ J Jt-M 

1 — 3 — 

V V 
R L L R 

1 3 3 4 


V 

R L L R 

STi jw: 

1 - .3 -I 


v v v 

LLRL R 

J7J3 J *: 

13 3 4 

V V V 
LLRL R 

J355.M 

H - * -f 

3 V V 
RLRL L R 

13 3 4 


3 V V 
RLR L L R 

jE7£jv 

X — * 


Repeat 


Play clean 


Practice 
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LESSON 40 

Fox Rot tempo. Count 1. 2.8.4. 

\ Cut Time ((£)• Count 1— 2—. 

Commence ever y measure with Right. 

Feature— Right and Left hand accents. 

Here we have the eight Eighth notes and they must be ex- 
ecuted while you count One An Two An or 1.2. 3.4. It would be better 
to count 1— 2— as you are not playing common time but slow Two. 

You see the fingering is the same as the eight Sixteenths 
in 4 time and it is played the same way, only slower. Start all ex- 
ercises with a three stroke roll, and watch the accent V. 

In the first number we have the accent V on the Right, 
play the foot beat on the 1. 8. or One Two which ever way you 
count. We use the foot three ways in this exercise, on the beat, 
on the accent V, and four beats to the bar, learn them all as 
you will have to use them often. 

In No. 2 we start to syncopate a little. When you accent 
with Left you syncopate the time, the Right hand works on the 
count. This Rag beat is very useful, learn to use it. 


In No. 8 we have the Left and Right hand accent. Use last 
two bars for Break, RRL accent in third bar. Left and Right in 
last measure. Let the V stand out clear and play eighth soft. 

You can use this number in any fbx 'Rot no matter what the 
melody is, except Oriental numbers, otherwise it fits in any of them 
No. 4 is used all the time in most every number you play, and you 
can either play one measure all the time or work two bars and 
change all through. Piano players use this one. 


In No. 6 work the V accent as it comes for eight bars straight 
ending on the Right hand, then start accent V with Left and work it 
for four bars, it also ends on the Right like in No. 7. It takes eight 
bars for the Right hand syncopation to work back. This is per- 
fect syncopation and works good in fbx Rots. Watch Double ac- 
cent in last two numbers. 

Practice the accent V and keep steady time. 
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EXEBCISE 40 


fbx Ttot tempo. Play clean. 

Watch accent V. Strike a little heavy. 
Use foot as yon like. Single taps. 




Count 


^ f 


* 


2 £ 

* 

3 £ 

\ 


Watch V 


£\ 


Doable 
accent f 


10 £ 

% 


V V v 
R1RLR&RL 

tym mi 

It 

V V v 
RLR1 RLRL 

fUmmi 

^1 a 3 4 

r r 

RLRL XlRL 

Aim mi 

r r 

V V V 
RLRL RLRL 

HJTpmi 

r r 

V V V 
RLRL RLRL 

RLrI RLRL 

mi mi 

l — a — 

r r 

RLRL Klfit 

ilfpm: 

> \r r r r 

RLRL RLRL 

8 jmmi 

Sl.UUi 

.17717771 

i — a — 

r r 

R IKl R^L 

mi mi 

i a — 

r r 


6 #1 

* 


V V 

RLRL RLRL 

17711771 

1.34 

V V v 
RLRL RLRL 

jtojto 

12 3 4 

r r 

V V 

RLRL RLRL 

J771J771 

l — a — 

r r 

RLRL Xlrl 

JU 1 JJ 73 

i — a — 

r r 

V V V 
RLRLRLRL 

J771JT71 

i — a — 

r r 

V V v 
RLRL RLRL 

S771J771 

i — a — 

r r 


V v 

RLRL RLRL 

JTOJJ73 

12 3 4 

r r 

V v V 
RLRLRLRL 

J773JJ73 

,3,4 

V V V 
RLRL RLRL 

JTJ3 JTJ3 

i — a — 

r r 

V V V 
RLRL RLRL 

rnirni 

i — a — 

r r 

V V v 
RLRLRLRL 

J7T3 jjj: 

i — a — 

r r 

V V 

RLRLRLRL 

JTJD J7J3 

l — a — 

r r 


rlXlrlrl 

R LH L ft L Rl> 

R^RLR 

J771JT71 

4 A 

rnirni 

4 A 

TTTllt 

4 Q • 

1 — * — 

r r r r 

1 — » — ■ 
r r r r 

x • — a — 

r r rr 

RLRL RlXl 

rlrK rlKl 

r^rlX 

I7J1IJJ1 

JT71ST71' 

4 9 

JE3.lt 

4 O * 

1 — a — 

r r 

X — 1 « — 

r r 

x — a — 

r rr 

vv v v v 
RLRL RLRL 

V V V 

RLRL RLRL 

VVV V 

RLRL R 

tttittti 

k o 

77717771 

4 Q 

JIDJt 

4 Q * 

1 — ■ 4ft — 

r r 

x — a — 

r r 

x — a — 

r rr 

■xh.m 

RLRL RlXl 

VVV V 

RLRL R 

4 . A 

77717771 

4 Q 

unit 

4 a * 

X — * « — 

r r 

x — a — 

r r 

lr r» 


V V 
RLRLR 

7771 J ». 

i a 3 4 

r r* 

V V 
RLRLR „ 

JJJ 1 J *.| 
r * r? 

V V 
RLRL R 

JTOJ> 

i — a — • 

r r r 

r^rl X 

JTOJt 

i — a — 

r rr 

v v 

RLRLR 

jmu 

i — a— • 

r rr 

V V V 
RLRL R 

7771 Jt 
1 — *— : 
r rr 
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Repeat 


Play 

clean 


Practice 



LESSON 41 

Fbx Trot tempo. Count 1.8. 8. 4. 

\ Cut Time. Foot on 1. 8. 

Commence every measure with Right, 
feature— Wood block. Clog 1 mallets. 

Here we hare a few beats for the Wood block or Clog* mal- 
lets, even Rim of Bass dram, Sand blocks. Jazz sticks or Leather straps. 
Play on anything* to imitate either a Soft or Hard Shoe dancer. 


Get the beats fixed in your mind clearly, then put in the ac- 
cent V. "You may be able to play the beats, but the real way is to 
get the effect with the accent V in regular tempo. 

Play them clean and even as any Dancer would step, as you 
are imitating the steps he makes and you must let the accent V 
stand out clear. Ym can do it with a little practice. 

The accent V is to imitate the heel of the shoe striking 
the floor. Play the fancy steps with triplets and dotted eighths, 
it will sound full and snappy. 

Nice clean taps are what count, do not hurry the time, but 
take it slow and easy. When using Jazz sticks, just use the plain 
dotted notes accented, not many triplets. Make your beats fit the 
melody, change beats about every two or four measures. 

It is best to keep foot on the beat, but play soft while 
you work on the Dance imitations. Get the swing of the rhythm 
and stay there. 


There are so many changes in Dance steps that I only show a 
few. Ym can work in some of your own, and learn to memorize about 
four measures and then change with a break, or you can play the same 
measure over six times and play two bars break for a finish. 


Work in the triplets and watch the accent V 
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EXERCISE 41 

Fox Trot tempo, or slow One Step. 
Wood Block or Bass Drum Rim work. 
Let accent V stick ont, play clean. 


Count • 


Chang* 

beats 


Count 


R 1 R 1 klXl 


JTTiJTJJ 

12 3 4 

r * r * 

1 — 2 — 


Xl Xl rlrl l 

J3T3JJJJ3 

12 3 4 

n n 


3 V V 

RLR t L RLRL 

JJJJJJTJJ 

12 3 4 

r * r * 


t L rIr t LR L 

jjjjjjttj 

12 3 4 

N N 

3 V 3 V 
RLR LLRLRL L 

JJJJJJJJJ1 

12 3 4 

r * r t 


V V 3 v 
H L RLRL L 

j j jh/3 

12 3 4 

n r > 


KlX lrlrlrl 

JT73JJJJJJ 

12 3 4 

r t r * 


XlrI 


LRLRLRL 


J773JTI3 

12 3 4 

n n 

1 — 2 — 


X- y 


LRL 


V 

L L 


JTJ3 J33JT3 

12 3 4 

n n 


3 V V 

RLRL L RLRL 

JJJJJJJT3 

12 3 4 

r i n 


V 3 Y 
R L RLR L LR L 

J*3 JJJ J7T3 

13 3 4 

r> n 


V V v 
RLRL RLRL 

nunn 

13 3 4 

f * f » 


3 3 3 V 

RLR LRLRLR L 

JEJBJEJ 

12 3 4 

r t r * 


V V 3 3 

RLRL RLR LRL 

J1ESJJJJJ 

12 3 4 

r » r * 


KlrK riXl 

J7UJ7TJ 


rift 

1 — 2 — 


L RLR L L 


RLR It 

JJJJ3JJJJ1 

12 3 4 

r * r t 


V V V 

RLRL RLRL 

J7J1J7T3 

12 3 4 

N N 


3 V 3 V 
RLRL L RLRL L 

jjjjij jjji 

12 3 4 

nn 


3 V V 

RLR L L RLRL 

jjjsjjju 

12 3 4 

r * r * 


Y V 3 V 
RLRL RLRL L 

J3T3J33J1 

12 3 4 

r t r * 


V v v 

RLRL RLRL 

J7T3J77J 


A IV U 

n r i 


RLR L X 


JOTJi, , 

1 3 3 4 : 

r t n 

1 — 3—1 


3 Y V 
RLRL LR 

JJJ JJJ » 

1 3 3 4 .*|] 

r * r* 


RLRL R 

J7T3J i 

1 2 3 4 ; 

r * n 


V3 v* Y 
RLR LRL R 

JJJ JJJ Jt 
r l rt' 


RLR L L X 

JJJ JJJ i: 

1 2 3 4 

r t r* 


y3 V3 y 
RLR LRL R 

JJJ JJJ J t 

1 2 3 4; 

r * r* 


R 1 K R 

J3J J» 

1 234 ; 

r * r* 


Digitized by 


Google 


Repeat 


Play 

clean 


Practice 
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LESSON 43 

Fox Rot tempo. Count 1.2.3. 4. 

4 

4 Cut time. Foot on 1.3 . 

Commence every measure with Right. 

Feature — Dotted Eighths accented. 

Here is a lesson in Dotted Eighths and they mast have the 
right swing. Make the difference between the Dotted Eighths and 
just plain Eighth notes, they sound Tom T 1\im T Ta. Ta first bar. 

Count as you play and let the Right accent stick out to get 
’the effect. In playing this dotted note rhythm you must have that 
jerky time but keep it even and watch the foot beat. 

I want you to know that you are not playing ^ time here, it 
is written in \ time but you play it like a slow march, therefore it 
is better to count One An Two An. Learn what can be executed 
on one beat, and you will soon master the reading. 

In No. 2 we omit the Right hand on the first count 1 and pick 
up the sixteenth with Left and keep on going. Count as you play 
and have foot beating two beats to the measure at first, then 
after you master the beats, play foot as written. 

Keep the right swing to this beat, whether you accent or 
drag you must have the dotted eighth rhythm Turn T Rim T. In No. 
3 Third bar we have the Left hand drag into Triplet on second 
count 2. Watch the fingering. 

Watch the V accent and get something out of the beats, do 
not play them straight but land on the accent V. Watch the 
foot, keep steady time and dot the eighths. 


In No. 6 third bar you have the PRESS on the beat 1.3. 
Just a little buzz that’s all. In the first bar you hold the 
roll over, that is a slow three stroke roll. Take it easy and 
keep the right rhythm. 


A little practice now and then will help. 
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EXERCISE 42 

Fox Ttot tempo. Keep time steady. 
Dotted eighths. Do not change finering. 
Pay strict attention to accent V. 


or 

mux i 

V V V 

R L R L R 

Kl K 1 K L H 

rlX l X 

H' 

l 

JTJlJ J 

<4 O Q A 

JTJlJ t 

4 2 Q yi 

J773J1 J 

4 0 0 4 

J7HJ t. 

4 2 4. 

vrounx 

1 « d 4 

r t r * 

i — 2 — 

1 4 d 4 

r * r * 

i — a — 

| 

»a_c* 

1 

1 4 d 4* 

r * r* 

1 — 2 — 


lUl L 

R 1 RLl( L l( 

LRLR L 

■.Xu 

2 

*/DJ J 

4 Q Q if 

JTJ1J1 J 

4 2 *4 A. 

f/jjj j 

4 2 Q J 

*JJ3J * 

4 2 *4 A. * 


1 4 <1 4 

r * r * 

1 4 d 4 

r r r r 

1 4 d 4 

r * r * 

X w v 4 f 

* r r* 


L R L R L K 

K L K K L R 

V 3 v 

LRL RLR L 

KlXl r 

3 

y/TUlJ 

J1 JJ1 J 

i-rn^sn j 

JUJJt 

Keep 

rhytnm 

1 Z ^3 4 

r * r * 

1 2 3 4 

f * r t 

13 3 4 

r * r * 

1 2 3 41 

r r ri 


l ^ i( i X 

Lli L R L H 

V 3 V 

LRL RLR L 

LR L X 

4 

JT3 J JT3 J 

4 9 4 1 

i-fHjl J 

4 2 2 1 

r/JTJJJ J 

4 2 2 1 

7*ofJ3 J > 

4 2 2 1 ' 


r * r * 

1 • d 4 

r > ♦ r 

14 d 4 

r * t r 

A 4 d 4 

r * n 


V V 3 V 

R1R LRLR L 

V 

R L RLR L R 

V V 

LRL RLR 

lXlX 

5 

MJ 

12 3 4 

jirji ? 

4 2 4 1 

*JEU3 J 

4 2 2 1 

7./J3J * 

4 2 2 1* 


JL 49 O 

r * r * 

1 4 a 4 

r \ r * 

A m 0 4 

r t r r 

A 4 d 4* 

* r n 


R L RLR L Xl 

RLRL RLR L 

R L H L R 

LRLR 

6 

JltJl t 

4 9 9 A 

^J-J TkJJl J 

4 4 *1 A 

« Jfl J 

4 2 2 A 

40 *J A* 

vUUUi 

A w <3 4 

r t r i 

1 4 d 4 

r r r r 

1 4 d 4 

r i r * 

1 4 d 4« 

t r n 

• 

lJ(l 1RL 

LRL R L X 

L X L L X L 

V V 
LRLR 

7 

*/T3 7-/X3 

12 3 A 

iTJUJ J 

4 2 *4 A 

f* 

4 2 9 A 

i-^i j > 

4 2 2 A* 


JL m O 

r » r * 

1 4 d 4 

r * r * 

Am d 4 

f * f * 

A 4 d 4 

* f r»1 


Repeat 


Watch 

foot 


Watch 

press 
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LESSON 43 

Fox frot tempo. Count 1. 8.8.4. 

\ Cut Time. Foot on 1.3. 

Commence every measure with Right. 

Feature — Rhythm Beats. 

Now here we have the Rhythm beats used in all the latest 
Fbx TVots and we must know them at sight, learn to count them 
properly and you will never have any trouble. Do not depend on 
your ear to carry you through. 


These beats are used by Piano — Banjo and other instru- 
mentalists. and remember that the drum is a regular rhythm 
instrument and you should know when to change the beats and 
what to play. Change them around, two bars of one and two bars of 
another that will make a change or you can hold the same 
rhythm beat all through the number. 

Learn what comes on the first half of the measure on one tap 
of the foot and you can soon learn them by sight, counting is the 
main point here, the beats are easy to execute. You can play the 
single taps or use both sticks on the same beat or you can play 
B. D. with Right hand and play the beats with Left. 

You can work the first half on one trap and the second half 
on another, keep changing traps. You can change on every note if 
you like, play Right hand on one trap. Left hand on the other, 
there are many ways to use this lesson. 


Play soft and let the taps be clean cut as they are very im- 
portant in any number, fry Piano — Banjo and Tom Ibm beats through 
a chorus and hear how it sounds, all play the same rhythm. 


This will help you to read regular Fox frot music. 
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Rhythm Beats. Keep time steady. 
Play in regular Fox IVot time. 
Play with both hands at once. 


<r 

i 


3 


4 


5 


6 


7 


8 


9 


10 


R L R L L 

j jj>j j> 

r t r t 
1 — 2 — 

J J J> J J>; 
J iC i 

u 

R R L L L 

J Jlr eh*J> 

rx r x 
1 — 2 — 

Jeflr eh*ehJ 

rx r x * 
1—2 — 

R L R R L L 

n jj>j 

I K i 

/7 J J>J J'. 
r jr > • 

1 2 3 4 

12 

L L R R L 

y JvJvJ/3 
r > n 

1 2 3 4 

1 JwJJJl 
r t rt ' 

1 2 3 4 

L R L h 11 

r JTlehel J 

r x r x 

ijmj*. 

r t r t ' 

13 

LRL R L 

i stjx n 

r x rx 

v JTJx Jl. 
r x rx • 

R L R L L 

♦ J3J>J 

r t r f 

t n J>J J>; 

net 

14 

R L R R R L 

nun 

r tr t 

Jl elJJl. 

r xr x • 

L R R L L 

f JlfJJ eh 

n r i 

L R RLL 

rjlrjjj. 
f > rt ' 

15 

RLL L L 

JJ Jw Jr J 
nr t 

eh J Jr ehr J 

n r r 

R R L R L L 

r * r * 

-1 eTJehel eh. 

r> r i * 

16 

L R RL 

r Jlr * Jl 

r t n 

r Jlr X Jl. 
r * rx • 

R L L R R L 

hJ J>J J3 
r t r * 

ehJ fj. 

r x t x ' 

17 

R R 1 LBli 

JJlrJTl 
rx r x 

JJlrJTl. 
n r i • 

R L L LRL 

UUHZ 
r t r t 

J J eh? m . 

r x r x ’ 

18 

RLL LRL 

JlrJrJJl 
r x r x 

JlrJrJU. 
r x r x • 

R L L L R 

ehj eh* Jl V 
r * t X 

JJ Jr 7 : 
r x r x 

19 

LRL L L 

fSTit* h*eh 
nn 

rJH r Jy J 
n r r 

R L L R L L 

r t r t 

JJ JJJ eh; 
rtn 

20 

RLL R 

Jit M J 
rt r t 

RLL R 

J. 

r * r ♦ 
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LESSON 44 

Fox Trot temo. Count 1.8. 8. 4. 

\ Cut Time. Foot on I.8.3.4. 

Count every measure as you play. 

Featurs— Three Ways of Working; 

Now here is a number that may (five you a little trouble at 
first, as you have to work three ways at the same time, that is play 
all the eighths with Left hand and the V accent with Right and 
keep the foot beating four beats to a bar. 


This sounds good in One Step or Fox Trots as the three 
rhythms make it a novelty, and you can strike any trap you* like 
with the Right hand and keep the Right moving in a circle so it 
will look good from the front. 


Use Tom Tom effect and play Right hand tap lightly on 
cymbal, muffle Snare drum and B.D. without cymbal, all drums 
muffled. You will find this one to be very effective in any Ori- 
ental number. It will go well in any Fox Trot also, but if you 
want to attract attention use it in a One Step and move the 
Right hand around on several different traps. 

You can change the accent V and make any good ragtime 
rhythm, or you can use foot with Right hand taps also, you can 
work this one several ways, just study it out. You should do the 
eighths with Right and accent V with Left too for a change. 
Whatever you do with Right do with Left also. 


I want you to master the accent V no matter what the tem- 
po is, also execute the beats clean and even. What you play, play 
right, do not try to do too much, that is do not show them all you 
know in the first Fox frot you play, save the beats. 


Work on the Left hand and get it loosened up. 
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EXEK&ISE 44 

Regular Fox Trot tempo, Fbur beats on B. D. 
Working three ways at once. 

Accent V with Right. Play all Eighths with Left. 


R.hand V V V 

1 L.hand smmi 

12 3 4 

Foot f f r r 


v v 

rmsm 

12 3 4 

r r r r 


V V 

JTH J7T3 

1 X 3 4 

r r r r 


ijibji 

12 3 4 

r r r* 


Play slow at first, then work up to tempo. 


R. 
2 L. 

V V V 

fJTlJTTJ 

12 3 4 

V v V 

J77JJTD 

12 3 4 

V V V 

mum 

1X34 

V V 

J7UJ* 

12 3 4 

F. 

r r r r 

r r r r 

r r r r 

r r r* 


Yon can accent V on different traps. 


R. 
3 L. 

V V V 

mum 

4 0 0 4 

V V V 

JTJ7 JTJ3 

4 Q Q 4 

V V V 

JTJ3 JTJT 

V V 

imu 

4 O O A 

F. 

1 • <3 4 

r r r r 

r r r r 

1 X 3 4 

r r r r 

X 3 3 4 

r r n 


Keep the time steady, work free — easy. 


R. 
4 L. 

V V v 

jrojin 

4 0 9 4. 

V V V 

mum 

4 0 « 4 

v v V 

mum 

4 0 Q 4 

V V V 

jmu 

4 O 9 4 

F. 

1 • d 4 

r r r r 

13 3 4 

r r r r 

13 3 4 

r r r r 

13 3 4 

r r r* | 


Change it around, V with Left eighth— Right. 


R. 
5 L. 

V V V 

jm jtj3 

4 0 O 4 

V V V 

mum 

4 0 0 4 

V V 

mum 

4 0 0 4 

V V V 

im j> 

4 O 0 4 

F. 

3 3 4 

r r r r 

13 3 4 

r r r r 

13 3 4 

r r r r 

13 3 4 

r r r> 
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LESSON 45 

Fbx Tfrot tempo. Count 1 . 2.8.4. 

% Cat Time. Foot on 1.8. 

Coant every measure as you play. 

Feature— Oriental Beats. 

Now here we have something 1 to do with the Left hand and it 
will take a little practice to get this number so you can play it at a 
good Fox Trot tempo, that is if they want .it fast. 

In the previous lesson we had the Left hand playing the 
eight Eighth notes to a bar, but here you have the different 
beats to work on and the Left hand must work free and easy, 
so your Right hand can tap in on the up beat An where you 
see the letter C marked. 

This sounds good in Oriented numbers, as you have a reg- 
ular vamp or two bar break to keep going all the time 
while the foot works on the beat 1. 8.. in each bar. Cymbal 
on the afterbeat lightly. 

You keep the two measure idea while playing Oriental beats as 
the original Oriental TOM TOM is played with the bare hands you do 
not roll or flam, just plain beats and you can play this lesson over 
and use double taps with either Left or Right hand. 

TVy it this way, when the two Eighths come on the count 
1. 8. play them with Right hand and when they come on the 
up beat 8. 4. play with Left hand. 


Take No. 2. Play two Eighths and one Oluarter, two Rights and one 
Left hand on first count 1.2, then single Right and two Lefts on' count 
3.4. this is the first bar, then take second bar, single Right double 
Left, double Right and single Left. Makes good beat. 

This is a very useful beat and it always sounds good. 
Keep foot on the beat 1. 3. in every bar. 

Tty this number both ways. Play one way on one number 
an! the other way on the next number, change around. 


Let the Left hand work free, keep time steady. 
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EXERCISE 46 

fkx 'Brut ten Flqr W ma. 

Exereise for throe Tbm Ibms or Cymbal. 

Bass dc— Snare dr. Muffled and small Ibm Ibm or Cymbal. 


L.hand 



R.Foot 


L. 


2 R. 
F. 


L. 


3 R. 
F. 


L. 

4 R. 
F. 


L. 


5 R. 
F. 


L. 

6 R. 
F. 


L. 


7 R. 

F. 


l L ILL L 

jnj n 

it a 

X L L L L L 

jjijij 

it 

lh ILL L 

j/un 

LL LL LL 

j/mj 

g% g% • 

V t 

r i n 

13 3 4 

i 

C v 

r t r * 

13 3 4 

t t 

r i r i 

13 3 4 

c c # 

r i r r 

13 3 4 

L L I K 1 L 

j-jjjj-j 

g% 

V V 

LL IiL LL 

JJIJIJ 

g% 

V V 

jujr: 

£% g% 

V V 

jrjm 

4% 4% _ 

v C 

C iCt 

c c 

n r * 

1 — 3 — 

C v 

t iCi 

c c • 

r * r * 

1 — 3 — 

h hi l 

JJ1J J 

y v v 

L L L L L 

J J J"D J 

V V V 

JJ"3 J J 

g% g% 

V V V 

J JJ1J. 

n r * 

c c 

r ir * 

c c 

n r t 

r ? r r 

L KlLL 

J JJT7J 

LILLI 

JT71J J 

V V 

J JJ7TJ 

g% gm 

V V 

J773J J 

g% gm • 

t 

r ir i 

C C 

n n 

C v 

r ir i 

c c 

r i r r 

. v V 

L L L L L L 

nj-nj 

4% 4* 

V V 

JJIJIJ 

V V 

/7J/7J 

V V 

j-n-nj 

c c 

r > r i 

C C 

r * r * 

c c 

r i r * 

C C • 

n r i 

nitL 

J J J eH 

V v V 

J J J3 J 

V V v 

J J JJ1 

g% g% 

V V V 

J J JT3 J 

it g* • 

v V 

r t n 

c c 

r * r i 

r * r * 

C v . 

r * r * 

I L 1 i L 1 

j/7r3j 

i* 

V V V 
L L L L L 

n jjj 

V V 

V V V 

eH J J J 

so /» * 

v V 

r* r » 

c c 

r » r » 

C C 

r» r »: 

c c r 

r i r i 


Repeat 
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LESSON 40 

Fox Tlrat tnfo. Const LM.t. 

\ Cat Time. Foot on 1.8. 

Use no Bass Dram with foot. 

Feature— Oriental Vamps— Tom Tom. 

Here we have Right and Left hand Tom Tbm exercises. No foot 
work at all and you get quite a number of Fbx Trots with Vamps 
like these. 1 have written oat a few for yoa to pick from to 
ase in the different numbers. 

You work on Bass Dram with Right hand and muffle Snare 
Dram' with Left hand and this will also help your reading. Count 
One An IVo An or 1.8. 8.4. to each measure, or you can figure on 
playing eight Eighths with Left hand and count them 1.8. 8. 4. 8.6. 
7.8. to a bar and pick them out as they come. 

Take No. 1 and do it thus; count 1.8, play 8.4, count 5.6, play 
7, count 8. You only count I.8.8.4. on Bass Drum. Look at No. 8. 
There you count 1.8. 8, play 4.5.6, count 7. 8. You can count 
this way when playing Ragtime slow and pick out the V ac- 
cent as it will change around every two measures. 

Watch the RESTS, that is the real way to do it. When you 
have an Eighth rest they come quick and when you have a quar- 
ter rest they are slower. Look at No. 4 Top line. Play that meas- 
ure over and over and you will find that the first two eighths 
are played sooner than the last two. Fbot on 1. 8. 

Figure the counting single taps and you will get it much 
quicker, as the Right hand does all the counting in this les- 
son. You are supposed to know how to count the Eighths 
no matter where they lay. 


Look back to lesson 87 and you will find how to sub- 
tract the Sixteenths, do the same in Fbx Ttot time. Figure the 
eight Eighths RLRLRLRL to each measure- and when you have 
an Eighth rest omit ONE if a quarter rest omit TWO. Work on 
the system of fingering, single taps. 


Count every measure and you will have no trouble. 
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EXERCISE 46 

Rue Trot tempo. Bass Drum— Snare Dr. muffled. 
Oriental Vamps, use foot ad lib. 

Left hand top notes. Right hand bottom notes with stick. 


L.hand 

L L L 

» n t j 

L L L 

r3» i 

4 0 9 A. 

L L L 

» n* j 

Id 3 3 

L L 

tJlt » ! 

12 2 4 

1 <P 

R.hand 

r t r ! 

R R 

IS 3 4 

r \ r * 

R R 

1 4 » w 

r * r * 

R R 

Aw w ” 

f » r >! 

R R 


L L L L 




9 L * 

> J"3 » Jw J> 

1 J"1 Y JW J' 


> n » »• 

2 

R. 

£‘ VV 

i — a — 

n pifi 

i — a — 

r* p?p » 

1 — S — 

f > r *• 

i — a — 


L L L 




9 L * 


i t * 

♦ •» //l > 

J J J *. 

3 

R. 

CC ‘ c 

r r * r 

r r t r 

r r r >* 


L L L L 




L. 

iflu «n 

*Jly* 

J"3 

yj"]y* *. 

4 R. 

r iftr* 

R HR R 

r ipert 

r ipm 

r r ** 

L. 

ILL 

yJTJt * 

*J7J* t 

rJ73* * 

yj"]y* *. 

5 R. 

r * cxr* 

r * LIT’ 

r » itr» 

r * r 


R R RR 





L L L 




« L * 

■tj'ih J 

yjwj>* J 

» J>r .hf J 

J J J i. 

R. 

R R R R 


£-f » 

r r r r 


L L L 




L. 

v Jw J) 

y Jw 

» Jw/l J> 

J J J t. 

7 R. 

rir-iuf' 1 

r yr-/CJU*y 


r r r r 


i 3 iUI 

i a s 4 

i a a 4 

1 s 3 4 
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LESSON 47 


fhx Trot tempo. Count 1. 8.8.4. 

Cut Time. Foot on 1. 8. 

Play as they come— do not change hands. 

(feature— Broken Time. 

Now here is where you can expect a little trouble with 
the time, as they write the different melodies. They want to get a 
little different rhythm and they run from Eighths into Triplets, 
then again into (Xuarter notes and it will keep you busy figur- 
ing out the regular tempo. 

1 hare written a few here to give you a chance to learn 
the changes before you have them to play in regular tempo as 
they are not so easy to execute at sight. 

Learn the value of the notes and how to divide them in the 
proper manner and it will not make any difference to you how they 
mix them up. Take it slow and count with the foot on 1. 8. 

Another thing is to play them as they come, all single taps, 
like in the first exercise, see how they run into the slow IHplet 
in third bar and out again in the fourth. Keep the time steady, 
only the snare drum changes time. 


They call this broken time and I am quite sure that it will 

help you to master any of the standard numbers after you have 
mastered this exercise in regular Fbx Hmt tempo, some play 
them rather fast while others play them slower. 


Division of time is the point. See No. 8, third bar last half, 
that IHplet is just a little faster than the two quarters. All you 
do is play three quarters in the same time as you would two. I 
would advise you to just count two beats to the bar same as Bass 
drum is written and measure from the foot beat, just figure on % 
notes straight RLR on one tap of foot. 

Get this one down quickly as you will need it. 
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EXERCISE 47 

Ibx Trot tempo— Play clean. 

Watch slow Triplets. Keep time steady. 
Be careful. Watch the time. 


r 


L HlRl RLR L RLRLRL L R 

j rmnn j j jj j j j j j >. 

41234 1234 123 4. 

> r m r * r * r * r * 


RLRLRLRLR LR L I R LRLRLR L 


2 I 


JJJ3/JT3 J J J J J J J J J J J J 
frfr r Tr Tf T r 7 } Tp? 


RLRLRLRLR L R L R L RLR L RLR L R 

nnm: j jjj j j j j j j jjj:j ». 

pip* r i p * r > p i p * p *• 


RL R I RLRL R L RLRLR L RLRt R 

4 /J73 J7T3 J J J J J J J J JTflJi. 

iwt r * r * p p p r i r > r > p»- 


3 V 8 V ^3^ -"T - " V 

RLR L RLR L RLRLRL 3 3 3 3 RLRLR 

jTijjjjj jjjjjj jnjjjjjjjn Jin j ». 

r »r ipipi rir* p t re 


‘ 3 v V 

R L R L RLR LRLR L R LRL R LRLR L 

n T3 J J J J J J J J J JJJ J J773J*. 


3 V V V ^3 ‘ 

RLR L L R LRL RLRLRL R 


7 JI3J3JTJ3 J J JJ J J J J J t J J t : 

r > p i r i f i p p p * p * 
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LESSON 48 

R>x Itot tempo. Count 1. 8.3.4. 

\ Cut Time. fbot on 1.8.* 1. 8.3.4. 

Commence every measure with Right. 

Feature— fingering— RLRR LRRL. 

Here we have a change of fingering. As some drummers can 
finger the beats better this way ' than some of the other ways and 
it is all right to do so, but no matter how you finger the eighths 
you get a different rhythm. 

Evety drummer has his own way of putting over a good job, 
but we all have to use the same Accents, Rolls and Drags to put 
up a good job. Some have a hard time to flam, but with a little 
study and practice they can master any beat. 

This is a very common way of fingering the Eighths for 
Fbx Trots as it is easy to syncopate with the Right hand, but 
they omit the real rhythm by omitting the Left hand as that is 
the one to syncopate with and it all comes natural. Do not do all 
the work with the Right hand. 

Remember the V accent is the most important effect we have 
to work on on drums and unless you can accent properly your work 
appears very weak and unfinished, get the accent V by all means. 


Now we have the same fingering all through this lesson, but you 
you will note how the accent V changes the beats, some with Right, 
others with Left, then both Right and Left every way to change things 
around to fit the tune. X means to play on the stick, just let 
Left lay on drum and strike with Right. 


You can see in No. 7 that the accent V will finish out in the 
fourth bar. Keep the accent V going without change for four bars. Do not 
play same measure over again, but play them straight through. After 
the first bar you have two Rights between the single Left. 


Ray foot three ways, memorize the fingering. 
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EXERCISE 48 

Hoc Trot tempo. Watch fingering*. 
Jazz fingering, note changes. 
Use Bass drum ad lib. 


<r 


Count 


Rill lXrL 

tlirnnn 


t 


r t r i 


V V V 
RLRRLRRL 

IV77JJ7JJ 

t r r r 


3 


I 


rKrr KrrK 

tl/773 JJJ3 
t t r t 


X stick 

4 


6 

Count l 


3 4 


X X 

R LRR LRRL 

*I/J73J773 
*lr # r t 


- v v 

1LRR LRRL 

tisjnmi 

»Tr r r r 


U^iKSl 

EJJSJ 3 £J 31 : 

^ r r r 


I rJUr )U*X 

drnirm 

r r r r 


XiXXiXXi 

jinjm 

i a 3 4 

r * r * 


v y v 

R LRR LRRL 

7773 7773 
r r r r 


rKrr Krrl 

7777 7773 
r t r > 


X X 

R LRR LRRL 

37773773 

r » r » 


V V 
RLRR LRRL 

37777773 

r r r r 


V V V 
RLRR LRRL 

3773 3773 
r r r r 


RRLR RLRR 

J773 JJJD 

r r r r 


XlXXl XXl, X XlXX 


37733773 

13 3 4 

r * r * 


V V v 
RLRR LRRL 

J7T3 /JJ3 
r r r r 


V V V 
RLRR LRRL 

J7T3 JTT3 
r * r # 


X x 

RLRR LRRL 

37733773 

r t r > 


v v v 

RLRR LR RL 

37733773 

r r r r 


X L XX L XXl 

3777 tjit 
r? r r 


XrrX rrXr 

37733773 

r r r r 


3773J> 
r t r* J 


R RLR I 

J 7 J 3 J-*. 
r r r r 


rrXrX 

J 373 J *. 
r i rr 


X X 
R RL R R 

.073 J >. 

r t fr 


V V 
R RLR R 

3733 J >. 
r r rr 


XX lX X 

nh )\. 

rr rv 


RLR R X 

J777 J r 

r r rr 


Digitized by 


Google 


Repeat 


Watch V 


Practice 
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LESSON 49 


fbx Trot tempo. Coimt 1.8.8 A. 

% Cut Time. Count 1 — 8— 

Commence every measure with Right. 

Feature 4 — lingering RLRL RRLR. 

Here we have another way to finger the Eighths RLRL 
RRLR. Keep in mind the fingering when you start to Jazz or 
Syncopate and hold it all through the number. 

Some like this way to play the Eighths, but you most accent 
$ 

the same, as it will give you a different rhythm and that is the point 
to work on.Learn them all and you can use what you like. 

Keep the time steady and pity the beats clean and even, no mat- 
ter what you do, do it well. You have the Left hand Drag and Right 
hand Accent to watch, also the foot. Now you can use the foot tap 
anywhere you wish to put it and it will sound all right as long as 
you do not get out of time. Watch this point. 

You have a double accent in the third exercise, make it 
with the Right hand and you can see the different way the 
foot is played by looking at the other numbers. 


I have marked the first measure, pity the others the same 
way. Always start these beats with a Three Stroke roll as it gives 
you a good send off and fills up. Lay on the accent V until 
you can put it on any Eighth at any tempo. 


This is fast work in a One Step and it will sound good as 
you can play Right hand on traps and Left hand on drum which 
will be a syncopated Left hand tap. Watch the foot. 

Variety is the spice of life. 
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EXERCISE 49 

Regular Ibx Trot tempo. 

Play taps clean. Let accent V stick out. 
Watch foot work. Watc fingering. 




riKl r Xlr 

/to /to 

*fr > r * 

XlXl 

tl/TO n 71 
*t? r ip* 

XlX l r Xl r 
XlXl r Xlr 

<$FPP? 

R Ul RR*R 

#I/TO JTO 
tlf r r r 


/JJD 

Y f tf* 


6 


* 


8 


XlXl - y 


R RLR 

, firm /to 

7 “1r r ip* 


. V V 

R LRL RRLR 

iijtojto 

»1ip* * r 

Xlri Uli 

jUTJl 7771 
*1r * crip 


On stick 

10 


R LRL RRLR 

fjffillW 
r r r r 


XlXl rKlr , 

sm J77i 
i r * 

V V V 

jto jto 

r ip* 

V V v V 

/to jto 

r r r 

V V v 

jto jto 

r r ip* 

V v V 

jto jto 

r r r r 

V V V V V 

jto jto 

r r tf* 

y v v 
R L RL RRLR 

7771 7771 
r * • * 


jto jto 

ip* * r 

V V V V 

JTJ3 JJJD 
r * trip 

X L X L 

JtTtJTO 

r r r r 


X L X L R X L R 

jto jto 

* r * 

rXr l X 

J77JJ t. 
M rt* 

V V V 

71 71 7771 
r r ip* 

V v 

jnnj *. 
*pi r r 

'§ : 

3 s 

V V 

JTO J *. 

r r r >• 

V V V 

7771 7771 
r r ip * 

L V L V 

/TO J *. 
* r r *• 

V V v 

/TO 7771 

r r r r 

V V 

7771 J*. 
r r r »• 

V V VV V 

/TO /TO 
r r tr* 

V V V 

/TO J*. 

r r r *• 

R V V 

77717771 
r r ip* 

V V 

JTO J *. 
ip* r*' 

77717771 
ip * * r 

V V 

7771 J *J 
» r r* - 

V V V v 

/TO JTO 
r * cnp 

V v 

7771 J*. 
ip* r* - 

X X XXX 

j£j^STF) 

r r r r 

xxx 

JTOJ*: 

r r r* 


Repeat 


Accent V 


Count 
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LESSON 50 

Fbx Ttot tempo. Count l.S.8.4. 

4 Cat Time Count 1 —8 — 

Commence every measure with Right. 

Feature— Fingering RRLR RLRL. 

Here we finger another way, this may be your way, no matter, 
we want you to Rag and Jazz the same as the other boys. They 
might play them another way but you can have the same accent as 
they have and your work will sound just as good. 

It is not what you do, but how you do it, that counts. You can 
take a drummer and let him strike a hundred different traps in one 
number, but if they are not played with sense, or just to see how loud 
he can strike them, it does not amount to anything. 

We have drummers who can play on many different traps, very 
neat and clean and keep perfect time and have a very nice rhythm 
and they are the ones who get the big money. People of refinement 
never want noise, they like you to work fast and do a lot of things, 
but it must be done neat and clever. 

Jazz will never die as long as they dance the Fbx TVot slow. 
The noisy Jazz is gone, now we must Syncopate and Jazz veiy soft- 
ly. Work clean and neat, and show common sence. 

We have Right and Left hand Drags in No. 4. Accent the 
Drags. Play foot beat the three ways on all numbers so you can mas- 
ter every one of them. You will find some quick work with the foot 
here when you rag this number. Put foot beat on accent V. 

Alway take thing easy, have confidence in your work. 
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EXERCISE 50 

Regular Fox U*ot tempo. 

Double Right hand accent. Watch V. 

Use foot on the beat— on the accent or four in a bar. 


v v v v v v v v v v vvvvv v v v v 

R RLH R L R L , RRLRRL R l , RRLRRLRL , RRLR D 


smsm 


1 2 


r * r * 


V V V V 
RRLR RLRL 

ns ns 

1 — 2 — 

r r r r 


y v v v 

RR1 R RLRL 

JWJ77J 

12 2 4 

r r r r 


rrirrlKl 

n vim 

r r r r 


RRL R RLR L 

JTJ3 JJ7J 

12 3 4 

r t r t 


R ^ L K XlR L 

JTTJJ7TJ 

1 — » — 

r r r r 


rr! R RLRL 

ns m?. 

13 3 4 

f f r r 


/7TJnS 


3 4 


r t r t 


R ^ L R RLRL 

JTTiJTJl 

1 — 3 — 

r r r r 


V V V V 

RRLR RLRL 

J TDJTn 

13 3 4 

r r r r 


V V 
RR L R RLRL 

JTSns 

1 — 2 — 

r r r # 


V V 

RRL R RLRL 

ns ns 

13 3 4 

r t r t 


RrK R RLRL 

JTSnS 

1 — 3 — 

r * r * 


V V V 
RRLR RLRL 

ns js>. 

13 3 4 

r r r r 


nSSS 


1 3 


r * r * 


V V V V 
RRLR RLRL 

ns ns 

i — a — 

r r r r 


V V V V 
RRLR RLRL 

ns ns 

13 3 4 

r r r r 


RRLR RLRL 

ns ns 

1 — 3 — 

r r r r 


V V 
RRLR RLRL 

J771 SS 

13 3 4 

r * r * 


VV V V 
RRLR RLRL 

ns ns 

1 — 3 — 

r r r r 


RRLR R L rX 


V 

RRLR R 

Ilf) J t 

1 3 3 4 

rr n 


13 3 4 

r r r r 


SSJ t 

i a 34 

r t r * 


Vv V V 
RRLR R 

nsj > 

i — 3 — ; 

r r r t 


nan 

nsj > 

13 3 4 

r r r * 


V V 
RRLR R 

nsj > 

i — a — ; 

r r n 


rrIr X 

nsj » 

12 3 4 

r t r * 


V v 
RRL R R 

ns j * 

i — a — : 

r > ri 
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LESSON 51 

Fox Trot tempo. Count 1. 8.8.4. 

4 Cut lime. Count 1 — 8 — 

Conmence every measure with Right. 

Feature — Double Taps RR— LL. 

Here we have the old Da Da Ma Ma taps and they sound very 
good in some of the latest song choruses, and you can use them in 
lots of the Fox Trots that have that pequliar rhythm, and with a 
little practice you can work up some fine beats. 

I have a few accented here that you can try, just to master 
the accent while playing the double taps. For real slow Jazz, just 
play foot on all four counts like in No. 4 first bar. 

Now you can work other ways of accenting, also other ways 
of fingering the Eighths. See the second measure in this lesson and 
you will note that it is different fingering than in the third 
measure, you play the same as the first, just to change things 
around to get the effects. 

In No. 6 the second measure will work fine with the double 
taps in every other bar by changing the accent V on the differ- 
ent Eighths, or you can play second bar straight Eighths RL 
RLRLRL that also goes well with the double taps. 

Work the foot the three ways, Straight— Ragtime — Jazz 
and you will get real rhythm in your work. Keep mixing them 
up. Play some on the Drum, others on Traps or Cymbal. Change 
the taps to fit the meloty. 

Now I think that I have placed before you about all the beats 
that we use in the latest Fox 'Dots, and I am sure that if you can 
read and execute these Fox Trots as they write them today you will 
not have any trouble in reading the* Standard Drum Parts in Marches 
Overtures or Selections, learn the beats. 


Play clean and even, keep steady tempo. 
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EXERCISE 51 

Regular Fox Trot tempo. Play clean 
Watch Double Tap Accent, Right— Left. 
Watch different changes in second bar. 


vv vv v v vvv vv v y 

I HR LL RR LL . RLR L RL RL RRLL RRLL RI.RLR 

iUto/to jto/to /ro/m j * 

1 11 * 34 1334 1 * 34 133 4 

» r f r r r ipt r r r r r r » 



/TO JJJ3JTT3 J7J7 JJT3 

2 T 1 — a — i — s — i — a — 

Hr r r r fpr r ^ r r r r 


V V V V V v 

R It L RRLL RLRL RLR1 


/TO /TO/TO JTJ3 /TO 

34 1334 12 34 

r r r r r r f p* r r r r 



V V V V V V v 

RLRL RLRL RRLL RRLL 

/TO /TO JTO /TO 

1—2 — 1-2 — 

^ p i r r r r r 


^lXr lrKl rrllrXll 

/TO /TO /TO /TO 

1334 13 34 

r Lf'C/'* r * r * 


RR L L R 


jmim 

/TO /TO 

1 3 — 

fin 

V V 

1 — A — 

r r r r 

V V 



3 3 4 

i r i 
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LESSON 52 

fbx Trot tempo. Count 1.8. 8. 4. 

\ Cut lime. Count 1—8—. 

Commence every measure with Right. 

Feature — Double time. 

Here we have the last lesson in this modern kind of drum- 
ming and with it I think that you will be able to play any drum 
part written, as we have got to fake so much on a dance job and 
most of the time they do not (five us a part to pity, it is up to 
you to work out your own part. 

No matter what you play, do it with ease and graceful mo- 
tion, keep in the rbythm and work in plenty' of traps and new beats. 
Change things around to suit yourself, get every beat in perfect 
time and try to be original. 

Yra will find this number will give you the fast execution duct is 
needed to do double time in a Jbx Trot. It is best to take it slow 
at first, then gradually work up to four beats with Bass 
drum to each bar, and play double time with Snare drum. 

Watch the accent V and play the Sixteenths clean and even. Watch 
the afterbeat and the fingering. You will find my system of finger- 
ing to be the easiest way, play single taps. Triplets that start 
on the up beat An commence with Left hand. If they start on 
the beat commence with Right hand, keep this in mind. 

AH Triplets in No. 4 commence with Left, there are no Right 
hand Triplets in this lesson. You use them mostly to imitate dance 
steps. Left hand Triplets are used for fast work, like Horse 
hoof imitation. Never use Sixteenths to imitate a horse running, 
like this Ta TK Ta TK, but use Left hand Triplets, a horse 
has four feet. 

I think by this time you can execute most any beat. 
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EXERCISE 52 

fbx Urot tempo. Play taps clean. 

Doable time on Small dram. Single taps. 
Watch the accents V, let them stick oat. 


RI/RL RLRLR 1 

rXrLRL RLRLR L 

RlXrlK RLRL It I 

V V V 

R L RLRL R 

4 « 4 A 

jjjjjjjjjjjj 

4 0 O 4 

jwjjj jjjj«n 

4 0 0 x 

JJJJJJJ* 

4 O OX* 

14a O 

r r r r 

X 9 3 4 

r r r r 

X 3 3 4 

r r r r 

X 3 3 0* 

r r r* 

V V V 

RRLR RLR ISLR 

rfsmnjn 

a O 9 1 

V V V v 

.wj.n.0jjr] 

4 O Q 4 

V V V V 

JJJJJJJJJJJJ 

4 0 4 4 

V V V 

JJJJJJJt 

4 9 OX* 

X 3 3 0 

r r r r 

14 4 4 

r r r r 

X 3 3 0 

r f r r 

X 3 9 4. 

r r n 

V V V V 

RLR RLR RRLRL R 

V V V 

V V V V 

V V V 

jjjjjjjjjjjj 

4 t <2 a 

* jwjjbji 

4 § a 4 

jjjjjjjjjjjj 

4 0 0 4 

JT3JJ] Jt 

4 O OX* 

X 3 « 4 

r r r r 

X 9 9 4 

r r r r 

X 3 3 4 

r r r r 

X 3 9 4, 

r r n 

R LRL R IRL R LRLR 

Vt* VL 8 VL 8 RL 

V L 3 V L 3 v V V 

VL 8 

jjjjjjjjjjjj] 

jjjjjjjjjjsjj 

4 §44 

jjjjjjjjjjjtj 

4 O OX 

4 O OX* 

x i a 4 

r r r r 

19 9 4 

r r r r 

X 3 3 0 

r r r r 

X 3 3 O. 

r r r * 

vvvv v 

RLRL RLR L RLR 


V V _v 

V V 

J573/TT3 JT3 

4 n a 4 

i Jw Jw Jw i) 

4 4 4 4 

J^efT3 1 b 

4 0 OX 

JJJJJJJ* 

4 9 3 3* 

X Ia4 

r r r r 

19 9 4 

r r r r 

X 3 3 0 

r r r r 

XXX O® 

r r r i 

V V v v 

R RLRLR RLR RLR 

jjjjjjjjjjjj 

4 0 0 4 

R V V V V 

jjjjjjjjjw 

moo a 

JJJJJJJJJJJJ] 

4 0 0 4 

V V v 

JJJJJJJi 

4 9 OX* 

19 9 4 

r r r r 

X 9 3 4 

r r r r 

X 3 3 O 

r r r r 

X 3 3 0® 

r r n 

X lrlX X I 

X L 

V L 8 VL 8 V V V 

V V v 

eH Jin i jnj) 

4 4 Q A 

* jw 4b*n jn 

4 0 0 4 

JJJJJJJJJJJJ] 

m 4 o 4 

JJJJJJJJJ) 

4 9 0 X* 

x « a 4 

r r r r 

X 3 3 4 

r r r r 

X 3 3 4 

r r r r 

X 3 3 0® 

r r r * 
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LESSON 53 

Fox Trot. Count 1. 8.8.4, 

One Step. or 1 — 8—. 

Commence every measure with Right. 

Feature the Accent V with B.D. 

Now in this number you can get the real idea of any One Step 
or Fox Trot rhythm in Dotted Sixteenth notes, and the main object 
is to have your Accent stick out just enough to be heard above 
the other taps. 

Watch the FOOT BEAT and work accents with Right until you get 
down to No. 9, then they will change to Right and Left hand accent, 
the foot will stay on the count 1.8. then change with the accent V. 

Play all the dotted notes clean and even, and have a nice lit- 
tle swing to your rhythm. Do not accent too loud, just a little above 
the other taps. "Work free and easy, lift the hands up free from 
the drum, in case you want to FLAM the accent V you can 
io it easily. 

These beats are used by Most Baqjo players and th<y have 
a nice even stroke and easy to remember, as they will fit in any 
Fox Trot. Speed them up and use them in One Step tempo. 

The well known banjo player Charles McNeil, member of the Isham 
Jones Orchestra, and author of the“McNeil Chord System for Tenor Banjo’* 
has applied some of MY BEATS, Jazz Strokes for the banjo which he 
has shown in his book. 

'You can do some very fine work here if you master this lesson 
that vffll go a long ways to put you in the front rank of modern 
drummers, but do not forget the Dotted Notes, cut them short and 
clean and watch the accent V by all means. 

Practice will do the trick. 
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EXERCISE 53 

Accenting dotted Sixteenth notes. 
Permit accent V to be prominent. 

Use either in One Step or Fox Trot. 


v v v v v v 

L • R L R I> R R L I R RLR R L RLRLR R L 

i\rnim\mm mum 


mm 


Uf ■> 


Ms HMsjw 

i i» t 1 


V V 


V V 


V V 


mums 

i £_f i 


V V V V V 

J559 

’ P i P LMM’ 


V V 


v^v 

r u* 


V V 


J559Jw 

•/ II v c_r 1 

II V V 

_ 

•/ f c»/ •/ 

V V 


iPFfjFKni 


J5TSm 

f C.-T 1 I1 1 c_ f 1 


V V 


v v v 


v v 


HfiHTi J7T3fJTi J5TJJ555*- 

j* r r f p i qj* f C— f * 1 LJ ^ 


JTO V J5TS 
•/ cl/ 1 


V V 

,/J53Jw 
* c-r Mr L-r *' 


V V 


V V 
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LESION 54 


Fox Trot tempo. Count LS.8A. 

Not too fast. or 1 — 8 — 

Commence every measure with Right. 

Feature the Bass Drum RIM. 

In this lesson work on Bass Drum Rim with sticks, striking 1 
first at small end or tip and work up to Butt of sticks, do that by 
executing 1 sixteenth notes or Triplets. Look back to exercise Thir- 
ty Five, these are the Triplets I mean. 

Start to work slow at first and strike one hard tap and 
two soft ones on count One with RIGHT then strike hard tap 
with LEFT then back with Right then back with Left and keep mov- 
ing up and down and work up speed at the same time. 

Then begin to accent the Right hand only for two bars then 
accent Left in the next two bars, keep this up until you get a good 
clean accent, but remember to always accent each group of three 
with a soft accent, only those that are marked heavy strike hard. 

After you can accent the V either on the beat or on the up beat take 
the exercise and start at No.l. Here you accent with tne Right hand only, 
repeat four bars with Triplet on up beat An in last measure, tnen play it 
over four times, then go to the next number without losing any time. 

Keep the foot on the count 1.8. while you work on the Rim, 
BJ). soft. No.8 you commence to syncopate first with Right then 
Left hand. Keep the time steady and run from one to the other, but 
always play each number over FOUR TIMES. 

Now you can work on Rim and accent on different traps, just 
as you have them laid out on your Bass Drum, change the accent 
around to fit any number you are playing, as they sound good 
in One Step as well as Rx Trots. 


Play clean and even, keep steady tempo, watch accent V show ac- 
tion when you work.Move around and let them know you are there. 
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EXERCISE 54 

‘Riin work? Play on Bass Drum Rim. 

Use Tip on notes. Butt on V accent. 

Metj(J 186). Strike accent on different traps. 


% 


1 

V V V 

RLRLRLRL 

J7T3 J3T3 

V V 

RLRLRLRL 

V V 

RLRLRLRL 

V V 3 

RLRL R LRL 

CT5/755: 

X 

r r 

r r 

r r 

r r 

5> 

y V V 

V V 

fffi 

V V V 

JTflJ7T] 

V V 3 

jwjrn 

A 

r r 

r r 

r r 

r r 


V V 

V V 

V V V 

V V 3 


r 3SB9 BSS99 

J77j J7T3 

ppjm BBS9 

s7nrm 

fffl Jffl 

JJH J7S: 

3 

r r 

r r 

r r 

r r 

A 

V V V 

gjg 6^39 

JTTj JT71 

VV 

smnfl 

V V V 

ggg egg 

jj7j «i77j 

V V 3 

JtH J JJi. 


r r 

r r 

r r 

r r 

r 

VV 'V 

V V V 

BBSS EBBS 

JXIT3 J773 

V V V 

ggg 

J773J773 

v 3 

Sffl J7H. 

O 

r r 

r r 

r r 

^ r * * 

/j 

3 V V 

MRLLRLRL 

V 

3LL V 

J3J75J3?! 

V V V 

J755JTI5 


o 

r r 

r r 

r r 

r r 


V 3 V 

RU LI 

V 

V 3 L L 

V 3 V 3 V V 

V v 3 

ty 


J3J3J3J73 

mm mm ggg 

J33J33/SZ3 

J?fT3/3S. 

7 

r r 
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V V V 

R L R 

0 v v 

3 LI 3Ll 

J33T5 J5573 

V V 3 

o 

r r 
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r f 
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n 

V 3 V 

R LRLR L LR L 

J5OTJ3T3 
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^LRLR ^^L 
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3V 
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y 
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m 

J5T3J33J35 
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1U 
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NOTE TO STUDENTS 

Tb complete THE SYSTEM it is recommended that you also ob- 
tain the following books by the same author 

BOOK I 

AMERICAN DRUMMER No. I 

Pocket Edition 

100 different solos in and j time. Indispensable to any drummer. 

PRICE #1.00 

BOOK II 

LESSON FILE 

BOO different exercises in | time.Every beat and roll marked 
HOW TO EXECUTE. Teaches technical reading. 

For beginners and proffessionals. 

PRICE *2.00 

BOOK IV 

ANALYSIS OF f TIME 

PRICE #2.00 

(Copyrighted) 
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Modem Rhythm Book 

by EDWABD B. STBAIGHT 

This book os Indicated Is lor use by tbs ad vanced 
druaunsr and particularly re commen ded to tbs mod* 
era d emos drummer . 

Original wwdns with full explanatory tost 
shows the bow to play tbs modem boats 

used by tbs name band drummers In tbs top notch 
orchestras ol the country. The feature of this book 
Is that every stogie exercise Is practical playable 
gad adap tab le to use in t he moat u yyi^ ra 
orchestra. 

The exsreisss are graded and advance mcthodl* 
colly with the fingering carefully marked and show- 
ing the easiest yet most mu sical method of execut- 
ing the various beats. These ex erefs ss are aU 
ad aptab le to snare drum or to tom toms— cymbals — 
Block— cow bells— or cymbals. 

This book thoroughly explains the mot* 

ter of accented beats and a precise way of produc- 
ing accents In every conceivable manner. Study 
and practice of this method of a cce nting allows the 
drummer to place accents at will alternating from 
snare drum to tom tome or any trap and to the 
modem "mix-up" beats on drum-wood block — cow 
hells cymbals or tom toms. 

The modem swing. Dixieland and commercial 
Amn* dmmmer will find this book a tremendous 
aid to the development of a clean cut technique. 

Price $240 


Analysis of 6/8 Time 

by EDWABD B. STBAIGHT 

Devoted to a complete analysis of 6/8 rhythm, 
with sticking carefully marked. Showing the moet 
practical and musically correct method of playing 
all rhythmical combinations In 6/8 rhythm. The 
sticking as shown Is also applicable to 3/8— 6/4 — 
9/8 — and 12/8 time, to fact any triple rhythm. 

The book contains some 300 exerdses with 80 
solos In review lessons. Every conceivable com- 
bination on 6/8 rhythm as used In standard drum 
parts ars shown In this book. Study of this work 
will Improve reading and greatly facilitate execu- 
tion of complex 6/8 rhythms and solos. 

This book again prove s the pr a ctical approac h 
of the STBAIGHT SYSTEM of drumming. The sys- 
tem of sticking is established and maintained for 
the production of accurate, smooth flowing rhythm. 

The Analysis of 6/8 Time prsssnts the moet com- 
plete scoring of 6/8 rhythm ever offe re d the drum- 
mer. Arranged In progressive exercise form. A 
gradual tr ansition from simple figures to I n vo l ved 
rhythmical combinations affords the drummer a 
wealth of practical study and practice material. 

— » $140 


The Lesson File 

by EDWABD B. STBAIGHT 

The basic book of the STRAIGHT SYSTEM; 
drumming, explaining the method from the be| 
ning. Full explanatory text accompanying each > 
erdse and carefully marked sticking makes ^ 
method easy to understand to ex ec ute . 

The LESSON FILE Is written to basic 2/4 shyth 
beginning with simple exerdses and progiessing 
the more compl ex beats and rolls, in logical n*j 
contradictory order. This book ambraes s a ce 
plots survey of 2/4 rhythm with the sticking 
shown applicable to 2/4— 4/4— 2/2 or alia bee 
rhythm. 

The LESSON FILE deocriboe and lllustratee f 
single stroke roll as they key to the execution 
all rolls and beats and leading to the developing 
of speed In execution, to rhythmical prodsene 
aid to a coned interpretation of all dr u m par ti , 

The STBAIGHT SYSTEM IS NOT LIMITED 1 
ANY SPECIFIC FIELD OF DRUMMING. The pi 
dples as set forth in the Leeeon File are applicab 
to all branches of the pro f e ssi o n . The ma ny thf 
sands of drummers using the STRAIGHT SYSTB 
In symphony, concert and the modem dance bam 
offers conclusive evidence of the musical adapl 
bility of the method. 

The LESSON FILE offers practical ma t e ri al afl 
the study of a thoroughly legitimate school | 
drumming designed to improve the standard j 
drumming through the development of a dean 41 
and musically coned technique. <j 

Price $1.50 

by EDWABD B. STRAIGHT 

A pocket rise manual containing over one hut 
dred drum solos in 2/4. 6/8 and 4/4 rhythm. H 
standard drum solos from many well known musiot 
co m pos i tions are shown as well as a wealth < 
fine rudimental type solos that are new and origins 
This book should be in the library of every drug 
mer. 

All of the original solos in this book are exc ell e t 
for parade use, for the corps, or for exhibition wed 
These original solos are different yet comprise sol 
standard rhythms. Many are of the novelty tyy 
employing the use of flashy stick beats that Impel 
that brilliant snap to the drummer's playing. 

The student, professional or corps drummer wf 
find plenty of Interesting material to the AMERICA! 
DRUMMER. The marching band drum secti o n wf 
find a wealth of snappy street solos that will giv 
the band that extra “something" not found in th 
av e rage marching band. The drum corps instructs 
constantly searching for new material will fitt 
street beats ideal for every pur p o se . 

Pile. $140 
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